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a THE ORCHESTRA” is pub- 
lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 








OTICE.—_TO MUSIC PUBLISHERS.—AIll 
ADVERTISEMENTS for ‘“‘THE ORCHESTRA” must 
be sent not later than 4 o’clock on THURSDAY, to 
Avams & Francis, 59, Fleet-street, E.C. or to 55, King-street 
Regent-street, W. 
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HE ORCHESTRA”? for GERMANY and 

EASTERN EUROPE.—Mr. LUDWIG DENICKE, of 
Lerpzic, begs to announce that he has made arrangements for a 
weekly supply of ‘THE ORCHESTRA.” The subscription will 
be 14 thaler for three months ; 3 thalers for six months ; and 
6 for twelve. Issued at Leipzig on Thursday. 

Orders to be sent direct to Lupwic Drnickr, Leipzig, Germany. 

*. German Advertisements for ‘Tur OncnestrRA” also re- 
ceived by Lupwigc Denickr, as above. 








RAMER & Co. Limited beg to inform 
) Secretaries of Musical Societies, and the Profession 
generally, that they arrange Concerts, and engage Artistes. 


J gage ITALIAN OPERA.—BOXES, on the 
AW Pit, Grand, or First Tier ; and Stalls and Amphitheatre 
Stalls in the best positions. Pit Tickets, 77.—CRAMER & Co. 
Limited, 201, Regent-street, W. 





N\ ISS KATE GORDON will Play at Mr. Henry 
p Forbe’s Matinée, June 29th; Grand Evening Concert, 
July 7th. All.communications to be addressed to her residence, 
83, St. GEorGr’s-ROAD, Warwick-square, Belgravia. 


i\' ISS FANNY ARMYTAGE will Sing-at Mr. 
Richard Blagrove’s Concert, Beethoven Rooms, July 8rd, 
and at Mr. Desmond Ryan’s Concert, St. James’s Hall, July 7th. 


Mss SUSANNAH O’REILLY (Contralto) 

requests that all communications respecting engagements 
for Concerts (public or private)), Oratorios, or Lessons, be 
addressed, care of Mr. A. Nimmo, 55, Wigmore! Street, 
Cavendish-square, W.C. 





N ISS AUSTIN (Contralto). All Letters 
respecting engagements or Pupils to be addressed, care 
of Messrs. Cramer & Co., 201, Regent-street. 


1 gemmnenn ELWOOD ANDREA (Contralto) 
requests that all communications respecting engage- 
ments for Oratorios, and Public or Private Concerts, in town 
or country, or from Pupils, be addressed to 12, Beauroy 
Terrack, Marpa VALE, W 


MADAME WINTER (PIANISTE), begs that 
‘Hall communications referring to Concert Engagements or to 
Pupils, may be addressed to her, 49, Cartton Roap, Maida 
Vale, or at Messrs. Cramer & Co., 201, Regent-street. 


MME. CZERNY (Soprano) requests that all 

communications respecting engagements for Concerts, 
Oratorios, and Opera di Camera, be addressed to her residence, 
29, Cave’s-TERRACE, New-road, Hammersmith, W., or care of 
Messrs. Cramer & Co., 201, Regent-street. 


RS. MEREST (late Maria B. Hawes), Con- 
TRALTO.—AIl applications for Oratorios, Concerts, Lessons, 
to be addressed to 7, ApeLrui Terrace, Strand. 


‘TILLIE PAPE, OF ALABAMA, who has 
been honoured by a@ command from H.R.H. the 
Prixce or Wats, has returned to Town for the season.— 
Address, 9, Sono Square. 
R. C. H. R. MARRIOTT begs to inform 
Professors, Amateurs; and the Music Trade, that he 
arranges Compositions (Vocal or Instrumental) for Orchestra, 
Piano Solo, or Duet. For terms, apply to Cramgr and Co. 
Limitep, 201, Regent-street, W. 
M R. FERDINAND BOOTH (Solo Violoncellist) 
. requests that all engagements be addressed to his 
residence, 3, Cuzrstow VILLAS, Florence House, Bayswater. 


IGNOR GUSTAVE GARCIA and Mr. WALTER 
i BACHE will give their MORNING CONCERT, at Messrs. 
Collard’s Rooms (by kind permission), on the 4th of July, at 
o'clock Vocalists :—Miss Rose Hersee, Mr. W. H. Cummings, 
and Signor Garcia, Instrumentalists :—Messrs. Paque, Dann- 
reuther, Blagrove, Cheshire, Paquis, and Walter Sache. 
Conductors, Messrs. Benedict and Francesco Berger. Tickets, 
Half-a-Guinea each. 
R. RICHARD BLAGROVE’S Fourth and 
Last CONCERTINA CONCERT at the Beethoven 
Rooms, 76, Harley-street, Monday Evening, July 3rd, on which 
occasion he will be assisted by the following artistes :—-Miss 
Fanny Armytage, Miss Rose Hersee, Miss Rosa Brinsmead, 
Miss Lavinia Taylor, and Miss Ellen Attwater, Signor Fortuna, 
Messrs. KE. Silas, Henry Blagrove, Clementi, Colchester, Pettit, 
and Sydney Smith. Tickets, 3s. 6d. each ; ditto, to- sofa stalls, 
7g. each, to be had of Messrs. Cramer & Co., 201, Regent-street, 
and of Mr. Richard Blagrove, 195, Euston-road, N.W. 


R. JOHN RHODES gives Lessons as usual 
N in town on Saturdays: Pianoforte, Singing aud Harmony. 




















Only arose. Song..........6.cc000 Frederic Enoch 2 6 
| Teannot tell, Song ......c00ccesseseces V. W. Ellis 2 6 


NEW AND POPULAR 


VOCAL MUSIC, 
HENRY SMART. 


WORDS BY a ¢€ 
The sailor boy’s mother. Song..Frederic Enoch 2 6 





> 


Sis 
The first nightingale. Song...... ” 2 6 
The star among the flowers. Song ,, 2 6 


2 


The fisherman’s welcome. Song ...V. W. Ellis 2 6 
Poor faded flowers. Song.. Wellington Guernsey 2 6 
Come again, Spring. Song...... Frederic Enoch 3 0 


Sung by Miss Rosk HERsEE. 


The stars are with the voyager 

The late Thos. Hood 2 6 
The heart’s last dream ............ Frederic Enoch 2 6 
The swallow came again in Spring. Vocal duet 


bo 
— 
oo 


Frederic Enoch 
Vocal duet 
From the German of La Motte Fouqué 2 6 
Bird of the morning. Canone for three treble 
WHINE cssncscesceiigseiasnsmeskenes W. H. Bellamy 2 6 


How sighs the gale of morning. 





LONDON : 
ASHDOWN & PARRY, 18, Hanover-square, 


NEW PIANOFORTE MUSIC. 


The following are some of the most popular Pianoforte 
Pieces lately published by 


EWER & CO. 


Biumyer, S. Am Meer. Fantasiestiick ‘dedicated to Her s. 








s. a 

Royal Highness the Princess Mary of Cambridge)....... 4 0 
Cornen, W. Chant du Barde. Morceau de Concert .... 4 0 
— Le Papillon au reveil. Fantaisie.......... 40 


Haropistry, J. E. Abendroth. Nocturno................ 3 



































Sonnenaufgang. Mélodie ............ 3.0 
Kornatzky, F. Le reveil des oiseaux: Improvisation 
Ps Haha cae RaAe seen tAdded cheese ober uses ‘axe 0 
Levrotp, F. Soleil couchant. Nocturno .............. 3 0 
Liszt, F. Ava Maria (d’Arcadelt).........ccccccccsseee 3 O 
Hallelujah (d’Arcadelt).........-. sesccosese @ 0 
O'Leary, Artuur. L’Adieu. Chanton allemande...... 3 @ 
—— -——- Mendelssohn’s ‘* Hear my Prayer” 
OT ee ee PO ne Se ae 
Sel ’s ‘“‘ Fréhlicher Landmann” 
transcribed PT re en eT eens a 
Scnvutturs, W. La Regata. Impromptu .............. 4 0 
Esmeralda, Morceau caractéristique .. 4 0 
Srixpigr, F. Chanson populaire ................000888 4 0 
— — le Carillon ee Csetevens & © 
———_—— __ Une feuille de rose ..................085. 3 0 
———— Unconte de fées ........ 0... cece eee BOO 
Veins OORIING x6 dicen HiAccdisinsesssant, & § 
UNS 10S CUBBIE coc ticicractocenda 8 ® 
Woutennavrt, H. A. Marche hongroise eve 3.0 
Valse héroique oo... i. cece ee 4 0 
errr 
Un fil de perles criecsoee & ® 
Valse gracieuse ........s.see0ee 4 0 





Sold by all Musicsellers in Town or Country. 


London: EWER & CO., 87, Regent Street, W. 





N ATIONAL COLLEGE OF MUSIC, 
Temporary Offices, —216, Piccapiiy, founded to promeate 
the Musical Education of persons who desire to enter the Pro- 
fession. Although the scale of fees is very moderate, the Council 
have the power of assisting those showing remarkable talent, by 
granting a lower scale of payment, by the establishment of 
scholarships, and even by gratuitous instruction under peculiar 
circumstances. 
Treasurers : The Marquis of Townshend, the Hon. Seymour 
Egerton. Professors: Principal, Mr. Henry Leslie ; Composition, 
Mr. Benedict, Mr. Arthur Sullivan; Harmony, Mr. E. J. Hop- 
kins, Mr. Franklin Taylor ; Pianoforte, Mr. Benedict, Mr. Lind- 
say Sloper, Mr. Franklin Taylor, Mr. J. G. Callcott . Singing, 
Mrs. Sims Reeves, Signor Pinsuti, Mr. Frank Mori, Mr. James 
Bennett, Mr. Henry Regaldi; Violin, Herr Ludwig Straus ; 
Viola, Mr. Webb; Violoncello, Herr Daubert ; Contrabasso, Mr. 
Howell ; Flute, Mr. Sidney Pratten ; Oboe, Mr, Alfred Nichol- 
son: Clarionet, Mr. Lazarus; Bassoon, Mr. Waetzig ; Horn, Mr. 
C. Harper ; Trumpet and Cornet-a-Pistons, Mr. Thomas Harper ; 
Trombone, Mr. Winterbottom; Organ and Harmonium, Chevalier 
Lemmens ; Concertina, Mr. J. C. Ward; Harp, Mr. Aptommas ; 
Italian Language, Signor J. Pepoli ; Declamation, Rev. W. W. 
Cazalet, M.A. 
There will be two Departments—‘‘ Upper and Lower.” Fee 
for the ‘‘ Upper” School, £7, and the ‘ Lower” School, £5 5s.. 
per term. 


of three Terms. 
The Half Term commenced on Monday, February 20th, 1865 ; 


Two Scholarships will be open to competition by all Students’ 


i USICAL UNION.—GRAND AND LAST 
MATINEE, Tuesday, July 4th.—Septet, E flat (entire), 
Beethoven ; berceuse and polonaise, pianoforte, Lubeck ; songs, 
Schubert and Mendelssohn, vocalist, Herr Hanser ; scherzo and 
trio, from Quintet in G, Sgt God preserve the Emperor, from 
Quartet, Haydn ; Swedish song, Harmonious Blacksmith, ori- 
inal song, and Ave Maria, Gounod, with violincello obbligato, 
atti, vocalist, Mdlle. Enequist ; grand septet, in D minor, 
Hummel; piano solos, impromptu, Lubeck, executants, Straus, 
Piatti, Ries, Webb, Hann, Pratten, Barret, Lazarus, Hutchins, 
Harper, and Howell (from Costa’s band). Pianist, Herr Lubeck 
expressly for this natinée). Tickets, half-a-gninea each ; to be 
had of Cramer & Co., Chappell & Co., Olivier & Co., Ashdown 
& Parry, and Aust'n, at St. James’s Hall. Members can pay 
for visitors at the {lall. Doors will open at half-past Two, Con- 
cert to begin at Three. No free admissions will be given for this 
Matinéer JNO. ELLA, r, 18, Hanover-square. 
A copy of the Harmonious Blacksmith, its history, the 


original French melody and words, will be presented to every 
visitor to this Matinée. 


O COMPOSERS ABOUT TO PUBLISH.— 
“ cP J awed, my De vinden th ——E Werk. Printing 
of eve’ ion u great 
pow the ene c hea “y Estimates given. y 
104, Great Russell-st., Bloomsbury, W.C., near British Museum. 








Easter Term will commence on Monday, a 24th, 1865. 
By order of the Council, 
GEORGE LESLIE, Secretary. 


ROBERT SCHUMANN’S WORKS. 


TUDES en forme de “VARIATIONS,” 
dedicated to Dr. SrernvaLe Bennett, Op. 13. price 10s, 6d. 
Also by the same composer, 
“SKETCHES,” Op. 58, for two performers, price ¢s. 
‘“CHARACTERISTIC PIECES,” for two performers, Op. 66, 
part 2, Book 1, price 68. ° 


Lamborn Cock & Co., 63, New Bond-street. 


HERUBINI’S “MEDEA.” — FAVOURITE 
SUBJECTS FOR THE PIANOFORTE, from the above 
Grand Opera, now performing at Her Majesty’s Theatre. Edited 
hy W. Dorrety. Price 5s. 


Lamporn Cock & Co,, 68, New Bond-street. 


HREE SONGS BY ROSSINI. 















La passeggiata....... 3s. Od. 
Ee, GUID 605-0 96 40 bn.00.0h 900s.dnveven a Oe 
Arpa Gentil—Rom . Gd. 




















Address, Mr. Jonny Ruovzs, (roxy, 8, 


MESSRS. PUTTICK & SIMPSON, 


AUCTIONEERS OF LITERARY PROPERTY, 
MUSIC, MUSICAL INSTRUMENTS, AND 
WORKS OF ART 


47, LEICESTER-SQUARE, W.C. 


ALES of Music and Instruments of all kinds 
are held monthly during the season. Consignments, 
large or small, received at any time, and reserved for appro- 
riate sales. The file of ca emb nearly every 
mportant musical collection for twenty-five years past, may be 
referred to by the musical amateur and antiquary. Catalogues 
of current sales sent on application 
Sales or Valuations of Stocks on advantageous terms. 


Sales of Books, MSS., Au hs, Prints, Pictures, Coins, 
Antiquities, Bijouterie’ and Works of Art are coustantly held, 
affording advantageous means of dis of a or 


an entire collection. Established [in Plecadily Teh 





R. STOLBERG’S VOICE LOZENGE. — 

Yor invigorating and enriching the voice, and removing 

affections of the throat, has main its character for a 

uarter of a century, and the flattering received 

rom Grisi, Persiani, Lablache, and many of the re fat 

Statesmen, fully establish its virtues. No Voca: or 
Public Speaker should be without this invaluable 























CRAMER and C9 





To be obtained of all Wholesale and Retail 


} in the 
United Kingdom, 
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LIST OF NEW OPERAS 


PUBLISHED BY 


CRAMER & Co. LIMITED. 





THE BRIDE OF SONG: 
OPERETTA IN ONE ACT. 
WEN RY FAR N 


BENEDICT. 


IE; 


JULES 





The Complete Operetta, for Voice 
The Overture ee 4s. 0d. 
1. Duct—* Night and morning” ‘ $. and C. Bs. Od. 
2. Song—“ My home in aan, ad original key, D 


and Pianoforte, 12s. 


flat ; transposed key, B flat. e S. or M.S. 8s. 0d. 
3. Trio—'* News ! girls, news!" ee 8.C.T. 388. 0d. 
4. Song—‘‘ Boot and saddle!” .. oe P 8s. Od. 


. B. 
5. Trio—" My heart is breaking” . S&S. T. and B, 3s. 0d. 
6. Duet—"' Ah! Captain, Lcan see you” 8. and B, 3s. 0d. 
7. Chorus—“ The cattle in the clover” .. ‘ 4s. Od. 
& Song—‘' For her sweet sake” .. oe 1. Ba. Od. 
9. Song—‘‘ Ah! do not take her from him” | C, 2s. 6d. 
10. Iuet—*' We waited late, epwaies long,” S.andT. 38. Od. 
11. Chorus—"The Rheinland”. ee «» 83. Od. 


Cramer & Co. Limited, 


THE 


201, Regent-street. 





RIVER SPRITE: 
OPERA IN ONE ACT, 
WRITTEN BY 
G. LINLEY; 
COMPOSED BY 


FRANK MORI. 


As performed at the Royal English Opera, Covent Garden. 


SEPARATE NUMBERS. 8. dl. 
1. “My Vocation.” Grand Air. Sung by Mdme, Florence, 

Lancia =e on pa «o & 6 

2. “ When along the road I ride.” Rustic Song. Sung 
hy Mdme. Lancia .. es oe ee <« = © 

% “© sunshine of love.” Tenor Bailad. Sung by = 
Perren 3 0 
4. “The Manager's Song.” Sung by Mr. Aynsley ‘Cook.. 8 0 
5. “ Bright as love's dream.” Duet 5. and T. 8 0 

6. “Gentle spirit, sing again!" Soprano ‘Air. Mdme. 
Lancia ‘a = ee oe 8 6 

7. “Maid of the silver mail.” Ballad. Sung by Mr. 
Weiss ee ee : oe es - 80 
8. ‘‘ Hope’s Dream.” Romance. Sung by Mdme. Lancia 8 0 
All beautifully Iustrated with Portraits of the Artists en 


Costume 
The complete work, scored for voice and piano, 15s. 





Cramer & Co. Limited, 201, Regent-street. 


JESSY LEA: 
“OPERA DI CAMERA.” 
WRITTEN BY 
JOHN OXENFORD; 
COMPOSED BY 


G. A. MACFARREN. 


Complete for Voice and Pianoforte, 21s. net. 





8. d. 

The Overture. Arranged by. Edward F. Rimbault. 
Viano Salo, .. ° oe oe oe » 560 
‘Is any merry damsel here ?”.. oe oe ee eo 8 © 
“LT shall woo her.” oe oe - 8 0 
* When youthful joys and hopes are fled, a oe 3 6 
“The Gipsy's Home.” .. ee oe ee 2 6 
“The blush of early morn,” ° oe - 26 
WOT as ee ee ee « Bs 
“Silly youth, you sadly tease me. «— oe ° - 8&8 0 
* You wicked Gipsy Ge” ws oe os + 8 O 

*'There’s a wond’ rous mage potiou," ee ee ee 
** Money, money!” ‘ . . 40 
* The draught of love.’  §& 0 

“The last appeal.” Seaman.) New words by il. B. 
Farnie. ‘ se o 3 6 
At first the mountain rill.” "Quartet. ee oe o & @ 

Cuaugrn & Co. Limited, 201, Regent-street. 
al T ” y 
HELVELLY N, 
AN OPERA. 
>in 7 
BY G. A; MACFARREN., 
A blessing on the harvest fall =... ee Song. 2s. 6d. 

A lonely wanderer .. - , ° Song. 2a, 6d. 
tlarvest Home Four. part Song. 2s. 6d, 
Separate Voice Parts may be had. Price 8d. per page.) 
Wear this flower and think of me es Song. 2s. 6d. 
Ou my heart a weight - o Song. 3a, Od. 


Oh ! Hanvah, Hannah, speak “Romance. 28. 6d. 
The brightest hope .. ae Vocal Duet. 2s, Gd. 
Wildly flies my spinning wheel .. ae Song. 2s. Gd, 
Uve wateh'd him oe on ee Song. 2s. Gd. 


Cramen & Co, (Limited, 201, Regent-stveet. 











THE SLEEPING QUEEN: 


WRITTEN BY 
HENRY FARNIE, 


COMPOSED BY 








M. W. BALFE. 
s. a. 
Overture .. ° oo . = ~ ae 
Aria—“ The Prime Minister” e es pa B. 3 0 
Duet—‘‘ I crave a boon” ee ° . C.and B. 4 0 
Trio—“ She is heartless” + 8.,C., and B. 4 0 
Ballad—*‘ Only a ribbon” ee es oe X @s 
Duet—‘' The Treaty” . - S.andB. 4 0 
Fandango.—*‘ Pablo the lover,” ‘in A minor es oe & 
Ditto, ditto, in G minor . - = 
.| Serertade—* The Noontide Dream,” in E .. es T. 3 0 
Diyto, ditto, in D a oo wn 
Trio—“ Most awful sight” he C.,and B. 4 0 
Bolero—‘‘On bended knee” .. oe oe a 8 3 0 
Quartet—"‘ Fondly I dreamed” pe es 3 0 
Cramer & Co. Limited, 201, Regent-stree 
+ + 
PUNCHINELLO; 


A COMIC OPERA IN ONE ACT. 
WRITTEN BY - 

HENRY FARNIE; 
COMPOSED BY 


WILLIAM CHARLES LEVEY. 


The complete work in quarto, for voice and Piano, bound and 
Illustrated, 15s. 

SEPARATE NUMBERS: 

1. “Coo! says the Gentle Dove” (S. 





2 
= 


> Sey naa 


trated 8 0 
la. The same, transposed i in F. . 8 0 
2. Sabot Song— From Fair Auvergne I come” (Ms.) 

beautifully illustrated 8 0 
3. “The Showman’s Ditty” (B.), splendidly illustrated .. 3 0 
. Sixty’s Serenade (B.), illustrated . 8 0 

5. ‘Hurrah ! for the Bombardier ” t ), in ¥., beautifully 

illustrated és es ee ee - 8 0 





London: CRAMER & Co. (Limitgp), 201, Regent Street, W 





Adopted by the Board of so sa of the National College 


of Music. 
TREATISE ON HARMONY, 


Translated and adapted from the German of 


ERNST FRIEDRICH RICHTER 
(Professor at the Conservatorium of Music, Leipzig), 
BY 


FRANKLIN TAYLOR. 
Price 7s. 6d. 


Cramer & Co. Limited, 201, Regent-street. 


fALF-PRICE.—All ‘full-priced Music sen 
post-free at half the Marked Price. 
Cramer anv Co. (Limited), 201, Regent-street. 








LEYEL & Co., of Paris, have appointed 
CRAMER & Co. Limited their SOLE AGENTS fo 
England. PIANOFORTES by this eminent firm may now br 
had for SALE or HIRE. ices from 50 to 200 Guineas 
PIANOFORTE GALLERY (the largest in Europe), 207 & 209, 
ReGent- -STREET. 


HE most remarkable COLLECTION of Fine 
PIANOFORTES, GRANDS, SEMI-GRANDS, and 
COTTAGES, ever shewn in London, is now to be found at 
CRAMER & Co.’8 PIANOFORTE GALLERY (the largest in 





Burope), 207 & 209, Reczyt-street. The Instruments have been |} 


manufactured for the firm by Messrs, Broadwood, Collard 
Erard, Kirkman, » Pleyel, &e. 


PIAN Q F ° R T E s. 

J. ENNEVER & CO., PIANOFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late firm of Allison and Allison, Dean-street, Soho.) 

. J. KE. & Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PLIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also fo 
schools, in ash, mahagany, or American walnut, at 24 guineas. 
_ Pianofortes tuned, repaired, taken in exchange, &e. 


NEW EDITION .—POST FREE. 
ABRIEL’S PAMPHLET ON THE TEETH 
(IUustrated and Descriptive), 

Explaining the only effectual mode of supplying Artificial 
Teeth without Pain, to answer in every particular the purpose 
of natural masticators. 

These Teeth are supplied on the principle of capillary attrac- 
tion and suction, thus dispensing entirely with springs, and are 
— at moderate charges. 

andon ; 27, Hartry Street, Caverpisn Square, W. ; City 
Establishment : 86, LupGats Hitt (four doors from 2 the Railway 


Bridge. 
LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 
Messrs. GABRIEL guarantee every case they undertaxc. 
American Mineral Teeth, from four to seven, and teu to 
filtcen guineas per set, Lest in Europe, warranted. 





EW ITALIAN ae S &. 
Be OD Sccndevectecoccnsene Randegger 2s. 6d 
ee TIE on cecccstecccescneqned Schira 3s. Od. 
EE 6c.cccrvgseweteces -E. Mecatti 2s. 6d. 
Innamorata d'una stella in G)....Randegger 2s. 6d. 
ditto in B ~w * 28. 6d. 
Se siete buona, come siete bella. . jad 2s. 6d. 
La Luna é bella (in G) ............ 9 2s. 6d. 
ditto in B flat) 2s. 6d. 
Taci, non dirmi il vero ....... » s+ »Magozzari 2s. 6d. 


Cramer & Co. Limited, 201. Regent-street. 





Cn cen e THE MENUETTO 
TRIONFALE. 


4s. 
Cramer & Co. + ey, 201, Regent-street. - 





HE HAPPY DAWN OF DAY. 3s. Song. 


Written and Adapted by Henry Farnie to a favourite 
Air from Nicolai. 


Cramer and Co. (Limited), 201, Reegent-street. 





Music Warehouse, 201, -Regent street. 
Pianoforte Gallery, 207, Regent-street. 


a ESSRS. CRAMER & CO. (Limited) have lately 
published the following Compositions :— s. d. 


{.—FOR VOICE. 


GOUNOD—“ For lack of gold he left me.” ong by 





Titiens. In A and G apn 0 
oe “Hero to Leander.” An exquisite | cong coe 0 
“The Lark Song.” Vocal Waltz...... 0 
ARDITI—“ Oh, touch the ivory ae — d 0 
o Beauty Sleep (L’Ardita)..... 0 
” Dream of Home (Bacio)... .. - 0 
Gondolier’s Last Good- ae. nuanced 0 
WALLACE—Bird of the Wild Wi ing.. entiaceecanstigh 0 
V. GABRIEL—Little Golden Hair ..............c00e00 0 
Breeze and the Harp ...........0s0see0 0 
BALFE—She sleeps! though not a star ..........00 000s 0 
Ah, could T but relive the past ! . 0 
ASCITER—The Cavalier’s Steed. In E and i; “ 0 
BENEDICT—My Home in a In DandB.. 0 
MORI—Sunshine of Love.. wenane 0 
Maid of the silver mail. ‘ ah oeke 0 
NICGOLAI—The happy Dawn of of Day.. 0 
RANDEGGER—Round with her, boys ! Yorho i in ¢, 
B, and G ne 0 
i pengente una stella, “Aria .. oe ce cece 6 
La luna é bella.. rene ce th wens 6 


DELAMERE—My Lady's Glove.. sete ok ta eens 
| LEV EY—Coo ! says the gentle dove. In G and re 
Hurrah for the Bombardier! In Aand F . 
BRINLEY RICHARDS—The celebrated ‘“ Leah’s Song. n 
In E, D, and C.. oil sai 
“The ‘Chieftain’ 8 Wife” eee 
“In the hour of he distress. " 
| REE ORS 


” ” 
” ” 


PERRING—Beware !.. eaddvtadesinaete 
MACFARREN—I've NN onc aug 
- Wear this flow’r . seeeeeeceee 
Duet : Ne’er yield thy soul. veces 
ROBERTI—Duet : Faintly flow.. 
Child’s Vision. Duet. | 8.C.. 
VERDI—“ Swiftly thro’ the West.” Boat t Song . 
LOCHTEL—The Covenanter’s ae. cis 
Heather Bell.. a epernbenseeass bone 
FAR NIE—A Happy Song 
ARTHUR SKET CHLEY | assnng ‘by —The Twin in Brothers. 
A Song of Mystery. With Portrait . 
MAGGARZARI—Taci non dirmi. Arietta ............ 
CAPT. COLOMB—“ Up the Alma’s height” .. 
W. VINCENT WALLACE—“A holy calm, a peace ‘di- 
vine,” the companion song to ‘‘ Sweet Spirit’. 
REICHARDT—The Haunting Thought .. mate 
A. RAN a t'amero, Stornello . ere 
Se siete buona. Stornello .. om 
GIULIO ROBERTI—Mirth. Duet for female Voices . . 


IL —PIANOFORTE arenes 
WALLACE—Prelude and scherzo...... . 
GOUNOD—Four —~ without words, each 
ASCHER—Chant des —* os 
BLUMENTHAL—La Stella.. 
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se teee 
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- Téré Téré ets 
i —_ ee wap wae 


oo —ti‘(‘é OFAC fe ee Cee eee ee eeeee eee eeenee 


BAG PROS oc ccccccdeeccceccscete 

BRINLEY RICHARDS—Wear this flower (Helvellyn) «. 
‘i. Cujus animam. Solo ; Duet 
** Leah,” Transcription “eo 
FAVARGER—Stradella eee... wit ssategee 


fie Masaniello di' anstqesees 


a Pandora. Bluetie ‘de Salon’: seen cnennene 


HELLER—Pas Nee 
MRS. JOSEPH ROBIN ae} ~ Land. 


SUCHET CHAMPION—chant" A ° 
SELLE—Symphony of Spring ................ gece 
SALAMAN—Spanish Caprice....... enbersoceneteqeqges 
ARDITI—E Amor del Mondo..........-..sceceeseceees 
SUREN NE—Reverie d’ Amour 


TIL—DANCE MUSIC. 
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GODFREY—Coldstream Guards’ Quadritle met 
WARREN—River Sprite Quadrille .... 9 o$e 06 
Sleeping Queen Quadrille .. nRbedenine 
D'ALEMBERT—Woman in Mauve. Waltz............ 
pe Wild Irish Girl. Galop .............. 


Specially prepared Lists of Vocal and Instrumental Music 
application. 


ALL NEW MUSIC SENT AT HALF-PRICE, 


Caamgr and Co. Limited, 201, Regent-street. 


MONTGOMERY—Starry Night mate . aun’ Lae 
DE VILLIERS—Donato Galop ............. rae 4 
af Donato Quadrille .. aa Se 
Poppies Red Valse | eine soccee & 

CLARK E—Witches' Own Galop. jaa ch 3 
COOTE—Merry Wives’ Quadri e. posecente 4 
She Stoops to Conquer, ditto. iis ae dialinn 4 
MARRIOT? —Helvellyn Galop itiwan incon 
” ” oo 4 
Quadri Por 4 

k Eyes Valse — 

GIORZA—Limited Lis ity Galo; ti . 4 
4 

3 

3 

4 

4 





| For the Pianoforle Departm ont, sec other advertisements. 
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LONGING. 
FROM THE GERMAN OF GEIBEL. 
(Ich blick’ in mein Herz und ich blick’ in die Welt.) 
% 

T look in my heart, on the world look I, 
With the burning of tears look out to the sky : 
A gold light shines on a far-off spot ; 
I am held by the North, I attain it not. 
O limits so narrow and world so wide, 

And the seasons glide. 

I. 

I know a land where in summers asleep 
Round ruin of temples the wild vines creep, 
Where the long wave murmurs, the beetle hums, 
And the laurels dream of a poet that comes. 
The distance beacons and beckons to me, 

And I cannot flee. 

Ill. 

O had I wings for the heavens so sweet, 
To bathe with the sunbeams under my feet! 
But,in vain! And hour on hour is rung: 
Weep the lost youth, and bury the song. 
O limits so narrow and world so wide! 

And the seasons slide. 

L. H. F. pu Terreavx. 


Wife of Mozart. 


Abridged from the larger work of EDWARD 
HOLMES by T. H. JAMES, Barrister-at-Law, 
and published by permission of Messrs. Cuap- 
MAN AND HAL. ; 





Cuapter IV. (continued.) 


When I proceed to write down my ideas, I take it | greater part of his compositions for the piano fro- 
out of the bag of my memory—if I may use that | duced him not a single penny—being written chiefly 
expression—what has previously been collected into | to oblige acquaintances desirous of possessing some 
it in the way I have mentioned. For this reason | piece in his handwriting for their private use. Hence 
the committing to paper is done quickly enough, for | may be discovered the reason for the inferiority of 
everything is, as I said before already finished ; and | some of his solo pieces for the piano; as he was 
it rarely differs on paper from what it was in my | obliged to conform in them to the taste, proficiency, 
At this occupation I can therefore | &c., of the persons for whom they were written. The 
suffer myself to be disturbed ; for whatever may be | musicsellers found means to possess themselves of 
going on around me, I write, and even talk, but only | copies of these productions, and published them 
of fowls or geese, or of gretel or barbel, or some | Without hesitation. A lady one day called upon the 
such matters. But why my productions take from | composer, and told him that some old offender had 
my hand that particular form and style that makes | been publishing some variations of his for the piano: 
them Mozartish, and different from the works of|‘‘Do you know anything about it?” she said. 
other composers, is probably owing to the same |‘ No,” he replied. ‘ Will you not remonstrate with 
cause which renders my nose so, and so large, so|him?” ‘Oh, no; what is the good of talking? 
aquiline, or, in short, makes it Mozart’s, and dif-|The man’s a wretch.” ‘But this is not a mere 
ferent from those of other people. For I really do|money matter,—it is one in which your fame is 
not study or aim at any originality; I should, in| concerned.” ‘ Well, whoever forms his judgment 


imagination. 


fact, not be able to describe in what mine consists 


though I think it quite natural that persons who | US say no more about it.” 


have really an individual appearance of their own 
are also differently organised from others, both ex 


ternally and internally. At least, I know that I| quently evaporated. f 
have constituted myself neither one way nor the | ill-treatment in the matter of his opera “ Die Zau- 


other.” 


Upon returning from Dresden to Berlin, Mozart | theatre at Venice, one of his old boon companions, 


inquired, as he alighted at the door of his hotel 


what opera was to be played that evening, and | write an opera for his theatre, which was fast falling 
learning that it was to be one of his own (‘Die |into a ruinous condition, and one which would 
Entfiihrung aus dem Serail”), at once proceeded to | gratify the tastes of the audience who frequented it. 
the theatre, and established himself at the entrance With his usual good nature, Mozart consented upon 


to the pit, that he might hear it unobserved. A 


the performance proceeded, he became so rapt in it | manager, but to trust to the chance of disposing of 


that he advanced unconsciously right up to th 


orchestra, humming this or that phrase, sometimes | succeeded. ‘ Die Zauberfléte” met with a trium- 


in a loud, sometimes in a subdued tone, and excitin 


general surprise on the part of the audience who did | ingratitude, himself disposed of the score, and Mozart 
not recognise the little man in his old great coat. | did not receive a farthing for it! 
The manager had either employed an incorrect score, 


THE ORCHESTRA. 
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| Before he quitted Berlin, the King of Prussia 
|offered him a pension of 3000 dollars, if he 
| would remain in his service, and this offer might 
probably have been accepted, had not Sulomon about 
this time arrived in Vienna for the purpose of en- 
gaging Haydn and Mozart to appear at his London 
concerts. If death had not intervened, Mozart 
would have produced his twelve grand symphonies 
for Salomon’s concerts. Moreover, he did not like 
| the idea of leaving Vienna. Toa friend, who was 
| remonstrating with him for neglecting the King of 
| Prussia’s offer, he said, ‘I am fond of Vienna, the 
| Emperor treats me kindly, and I care little about 
money.” 
But however little he might care about money, a 
| competence was indespensably necessary for the sup- 
| port of his wife and family, and his poverty was so 
great that in order to defray the expenses of a 
journey to Frankfort and Munich, undertaken upon 
the death of the Emperor, his wife was obliged to 
part with the few valuables which she possessed. 
The year 1791 was the death-year of Mozart. His 
health had been for some time failing; and, although 
he frequently fell into a swoon, he would continue 
writing sometimes during a whole day and night: 
and, upon one occasion of great pecuniary embar- 
rassment, produced, in the short space of six weeks, 
no less than thirty-five minuets, and his well-known 
waltzes. But perhaps this will excite less surprise 
when it is borne in mind that. he was always pre- 
paring and garnering material for his work, writing 
on slips of paper at odd moments when he was 
travelling, so that he had only to “take out of his 
bag”? what he had previously placed there. : 
His well-known disinterestedness was much abused 
by musicsellers and managers of theatres. The 


of me from such trifles must be a wretch too; let 


J 


,| In the abrupt exclamation “ Der Lump” (the 
.| wretch) his resentment of very grave injuries fre- 
He was subjected to similar 


berflite.”’ In May of this year, the manager of the 


came to him in great distress, and besought him to 


’ 





g|the terms that he was to receive nothing from the 
e|the score for other theatres, in case the opera 


g|Pphant success, but the manager, with the blackest 


His health becoming worse and worse, he went to 


Requiem, by what time he could be ready with it, 
and his price. Mozart, who was accustomed never 
to engage in any undertaking without first consulting 
his wife, related to her the singular proposition 
made to him, adding, that he should much like to 
try his hand on a work of that character, as the 
elevated and pathetic in Church music was his 
favorite style. She advised him to accept the 
engagement; and he accordingly wrote an answer, 
stating his terms for the composition, excusing 
himself from naming the precise time of its com- 
pletion, but desiring to know where it should be 
sent when finished. In a few days, the messenger 
returned, paid 25 ducats, half the price required, in 
advance, and informed the composer that as his 
demand was so moderate, he might expect a con- 
siderable present on completing the score. He was 
to follow the bent of his own genius, but to give 
himself no trouble to find out who employed him, as 
it would be in vain. On the departure of the 
stranger, he fell into a sound reverie, then, suddenly 
calling for pen, ink, and paper, began to write. But 
he had not proceeded far, when his further progress 
was interrupted by the commission to compose the 
opera for the coronation of the Emperor Leopold at 
Prague. This was the opera * La Clemenza di Tito.” 
About the 18th of August he set out for Prague, 
accompanied by his wife, commencing the com- 
position in his travelling-carriage, and finishing it 
at Prague in 18 days. He carried with him at this 
time, a number of little slips of ruled paper, on 
which he noted various subjects to be afterwards 
amplified. Just as they were entering their travelling- 
carriage for Prague, the stranger who had brought 
the commission of the Requiem suddenly appeared. 
‘‘ How will the Requiem proceed now?” he enquired. 
Mozart excused himself on account of the necessity 
of the journey, and the impossibility of giving 
intelligence of it to his anonymous employer, but 
expressed his determination to make the work his 
first care on his return. This assurance gave satis- 
faction and they separated. 

In this anecdote, which, it must be admitted, is 
abundantly mysterious and provocative, we have the 
source of the supernatural origin to which the requiem 
is popularly ascribed. To a man in Mozart's con- 
dition of weakness and melancholy, which by degrees 
filled him with prepossessions of approacuiig in- 
sanity, the unexpected bearer of this ghostly com- 
mission from a concealed hand might easily suggest 
that it was a communication from the outer world. 
Throughout the whole of his visit to Prague Mozart 
was ill and took medicine incessantly; but still 
working with unremitting industry at his opera and 
requiem |! 

He was in the daily habit of visiting a neighbour- 
ing coffee-house with some friends for the purpose of 
recreating himself with billiards.. One day they 
observed that he drew a book at intervals from his 
pocket in the midst of his game, and, humming as 
he made some hasty memoranda in it, resumed his 
play. It was in this way that he completed the 
beautiful quintet in the 1st act of the ‘* Zauberflite.”’ 
One other anecdote of his last visit to Prague remains 
to be told. A pianoforte player was giving concerts 
at this time, and advertised himself as a pupil of 
Mozart. When this was shown the composer he 
mildly replied—* The young man plays admirably, 
but he owes nothing to me—perhaps he may have 
profited by my sister.” 

The opera, La Clemenza di Tito,” was produced on 
the 6th of Sept., but met with less success than it 
merited, the audiences of Prague being intoxicated 
with the revelry of a coronation, balls, festivities and 
amusements of various kinds. On taking leave of 
the circle of his acquaintance here Mozart was un- 


or somebody had been making attempts to improve | Baden for a short time with the hope of recruiting } usually affected, and shed tears, for it was with a 
h | it, and here his “ Ave verum corpus” was written, a | strong presentiment of his approaching death, and 
was frequently repeated, the second violins always | strain of such calm and exalted religious feeling as may | that he should see them no more. 


the harmony, for at one particular passage, whic 


played a D sharp instead of a D natural. This was | Well interpret his sensations in sickness and solitude. 
too much for the patience of Mozart, who now | He did not benefit by the change, and in the month 
called out aloud, “ Confound it! play D natural.” | of August there happened one of the most curious 
Everybody stared, and particularly the musicians in | incidents of his life. 
the orchestra, some of whom recognised him, and 
now the cry ‘ Mozart is in the house,” ran through 
it like wildfire, and the performance was for some 


time interrupted. 


(To be continued.) 








LITTLE BOY BLUE. 





He was one day surprised by the entrance of a| Petit Garcon de Bleu, allons, sonne ta corne : 
stranger, who brought him a letter without any | Vois comme ton troupean passe outre de la borne. 
signature, the purport of which was to enquire | Od est donc ce petit qui garde les brebis? 








whether he would undertake the composition of a | Sous une meule l’indiscret s’est endormi. 
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PROVINCIAL. Mr. Aynsley Cooke did great service in Ferrando |act. A very exceptional demonstration was 
——— this is a third-rate part; Mr. Cooke is equal to a| made in favour of Mdlle. Fricci by the entire 
Mr. Frank Elmore will sing “Beware” (J. G.| first-rate one. Mr. Lutz conducted with great |strength of the orchestra rising and cheering 


Perring) at Llandudno on July 6th. 

Mr. Falconer is fulfilling an engagement at the 
Theatre Royal, Liverpool. ‘“ Night and Morn” is 
the first piece. 





Mr. Toole is once more about to revisit the 
Prince of Wales Theatre, Liverpool, where he is | 
almost as much in favour as report says he is in 
higher quarters. 


On Tuesday last a cricket-match was played | 
between the members of Mr. Copeland's and of | 
Mr. Henderson’s dramatic companies, at the Old | 
Camp Field. The play was not very brilliant, but | 
the affair went off with great spirit, the result | 
being in favour of Mr. Copeland’s company. 
Among the players were Henderson, 
'l'. C. Cooper, George Belmore, Lionel Brough, 
Jerrold, and Crofton. 


Messers. 


Mr. G. V. Brooke commenced at engagement 
of six nights at the Queen's Theatre, Manchester, 
on Monday last, the play being “ Othello.” He 
is supported by Mr. John Pritchard, and Miss 
Julia Seaman. On ‘Tuesday, “A New Way to Pay 
Old Debts,” was given ; and in Sir Giles Mr. Brooke 
was all that could be desired. ‘The announce- 
ments are,—on Wednesday, “ Othello; on 'Thurs- 
day, “ Richeliew;" on Friday, “ The Stranger.” 
Mr. F. B. Egan, the manager of the establishment, 
is deserving of all praise for the way in which he 
caters for the entertainment of the public. 


** The Mock Doctor,’ Gounod’s opera buffa, was 
produced for the first time, at the Theatre Royal, 
Manchester, on ‘Tuesday last by the Russell 
English Opera Company. ‘The piece carried the 
audience with it from the first duet till the final 
chorus. ‘The music is perfectly original. Should 
an example be required, take the song ‘“ Soft and 
Low” in the first act. ‘This was excellently 
given by Mr. Henry Corri. who had to sustain the 
entire burden of the opera.. He deserves the 
highest praise for his singing, and also truly comic 
rendering of the-Mock Doctor's part. Loud and 
hearty laughter followed every sentence. The 
rest of the characters ‘are subordinate, but good 
artists are required, as the concerted music is 
important. Misses Huddart and Leng, Messrs. 
C, Adam, Lyall, Cook, and Dussek rendered 
effective service. A very general wish was 
expressed that the opera might be repeated before 


care and skill. ‘ Norma,” “ Dinorah,” ‘‘ The Mock 
Doctor,” “The Bohemian Girl,’ and “ Faust” will 
be produced during the week. 





THE OPERA. 





Perfection in singing on the stage demands the 
perfect unity of three elements; the musical, the 
vocal and the dramatic element. To the first 
belong precision of tempi and rhythmical power, 
the precise length of every note as imagined by 
the composer, and conscientious execution of the 


|different proportions in every bar and every 


musical phrase. Mechanical effects depend only 
on the tasteful and judicious employment of the 
accelerando and rallentando with all their thousand 
gradations. ‘'o the vocal element belong, first, 
precision of attack and priority of intonation ; 
secondly,’ fusion of the different registers and 


the voice, as well as the proper elasticity upon 
every note to ‘produce the so-called messa di voce, 
crescendo, and decrescendo; thirdly, correct execu- 
tion of the diatonic and chromatic scales With all 
their subdivisions into terzine, quartine, sestine 
arpeggi—no less correct execution, also, of the 
different ornaments, such as appogiatura, mordente, 
gruppetto, acciaccatura, cadenze, and trillo. Judicious 
use of these, according to the style of the music 
to be sung and the dramatic situation, at once 
assigns to the singer his real value. The dramatic 
element, no less than the other two, has its 
peculiar exigencies, and these are—first, facial 
expression and mobility, picturesque posturing, 
graceful.carriage, slow and rounded gesticulation ; 
secondly, distinct articulation of the single and 
double consonants, full emission of the vowels, 
exact intonation of the prosodial accent in every 
word and verse. Last but not least, the dramatic 
element demands that the inflexion given to the 
sound be regulated by the feeling of the situation. 
Mechanical dramatic effects depend on the more 
or less sharp articulation of the consonants and 
the opening or closing of the vowels, equally as on 
the singing fortissimo or soffocato certain important 
phrases. : 

It will thus be understood that an opera- 
singer has no light path to travel if he would 
climb the steep hill to success. ‘“ He gains his 
Ithaca,” as a clever writer once well put a similar 
case, “by no idle yachting ever summer seas.” 
Only by laborious study directed by the mind 
that conceives, and the power that grasps, can 
he take up any high position in a hard and toil- 





the departure of the company. Saturday, July 
Ist, will be their last night. 





The beautiful little theatre, the Alexandra, 
Bradford, Yorkshire, was crowded on Monday 
last to witness the representation of “Il Trova- 
tore.” ‘This was the first of a series of six operas 
to be performed by the English Opera Company 
from Covent Garden, under the management of 
Mr. John Rassell. It ought to be mentioned that 
this elegant structure is in the hands of Messrs. 
Buckstone and Wilde, of the Haymarket. 
opera created a perfect furore. Madame Parepa, 
as Leonora, was vociferously applauded, and re- 
ceived the compliment of two bouquets. The 
Miserere scene was redemanded, and 
talented new tenor, Mr. Chas. Adam, fairly di- 
vided the honours with the prima donna. 
of singing. In the martial strain of the third act 
few tenors can achieve, and the note fairly | 
rang through the theatre. Miss Fanny Hud- 
dart as the Gipsy sung and acted with intense 
feeling. The well known “ Tempest of the 
heart’’ was given with 


great expression by 
Mr. Alberto Laurence, 


He is evidently a most 
conscientious artist, and his broad healthy manner 


The | 


here the | 





some calling. To be anything in the operatic 
world—anything in the world of tragic opera, for 
after all artistic greatness must abide by this 
| test—the singer must fulfil all the requirements 
we have enumerated, or he had better decline the 
test altogether. As Mdme. Galletti fulfils scarcely 
| one of these requirements, her position is not 
hard to define. The imperative motto, Cesar or 
Nothing, is the device with which every artist 
must enter on tragic opera, and this fashions the 
verdict by which he must abide. Mdme. Galletti 
,is certainly no feminine Cesar, nor is she like 
|Cesar’s wife—beyond suspicion. 
| pointed out the lamentable short-comings of this 
lady when she attempts a réle sanctified by high 
genius. ‘The best proof of the truth of our 
assertion has been given on the reassumption of 





This | the character of Norma by Malle. Fricci on Friday 
gentleman to a rare voice adds a cultivated style 


last week, when she met with the same success as 


jin the season of 1863, at which time she was the 
he accomplished the upper C in a manner very | 


first to attempt the arduous part of the Druidess 
after the retirement of the great Grisi. Mdlle. 
Fricci is immensely superior to Mdme. Galletti 
both as singer and as actress.. Her voice is a 
very good soprano; she sings Norma without trans- 
posing or altering a note. Her reception was 
tremendous; and, as on the first occasion, she 
was rapturously encored in the celebrated “ Ah 





of delivering the voice can scarcely fail to please. 


non tremare,” and recalled at the end of each 


equality of intensity throughout the compass of. 


Last week we 





her at the close of ‘Ah non tremare,” as well 
as at the end of the performance. 





‘THE WEEK'S CONCERTS. 








Mr. Ella shows much discretion in selecting 
music specially adapted to exhibit the indi- 
viduality of his players. At the Musica. Union 
Festival Concert, on Tuesday, the profound and 
poetical quintet of Beethoven gave scope to the 
imagination and tasteful delivery of Joachim, 
in the various grand and suggestive melodies that 
come under his fingers and bow; the latter at 
times bringing out most captivating effects, and 
shading the sustained phrases with intense power 
and refined delicacy of tone. The whole perform- 
ance of this quintet was as near perfection as 
could be wellimagined. Spohr’s trioin E minor 
was equally well played, and showed off the exe- 
cutive skill and tasteful playing of Hallé to great 
advantage. The trio, with its succession of rapid 
scales, passing through a variety of keys, told 
admirably, and Joachim and Piatti shared with 
Hallé the applause bestowed on the performance. 
The preludium which followed, with a series of 
effective arpegzio and rapid passages, was re- 
demanded. ‘Ihe same compliment was also paid 
to the touching melody of Schumann, which 
Joachim played with a tenderness of expression 
surpassingly beautiful. In the quartet each 
artist had a conspicuous part to play, and the 
graceful slow movement, more particularly, gave 
Piatti the opportunity of asserting his pre-emi- 
nence on the violoncello. The entire performance 
of this quartet kept the audience in a continued 
state of perfect enjoyment, and the applause at 
the end was loud and universal. In the solos 
which ended this choice banquet of classical 
music, Hallé played his best, and was greatly 
applauded. St. James’s Hall was full, and the 
audience comprised many titled families and dis- 
tinguished men—Professor Owen, Millais, &c. 
Program:- Quintet, in C, Op. 29, Beethoven ; 
trio, concertarnte—piano, violin, and violoncello— 
E minor, Op. 119, Spohr. Solos, violin: Prelu- 
dium, Bach; Abendlied, Schumann. Quartet in 
Solos, pianoforte: Nocturne (Cradle song), G flat, 
Henselt; Fantasia Impromptu, C sharp minor, 
Op. 66, Chopin. First violin, Herr Joachim; 
second violin, Herr Ries; violas, MM. Webb and 
W. Hann; violoncello, Signor Piatti; pianoforte, 
Herr Hallé. 

One of the pleasantest concerts swi generis we 
have ever attended was a séance partly destined 
to test the musical capacities of the pupils of 
Blythswood House, Belsize Park, held on Wed- 
nesday evening. An excellent means to prove 
the progress in vocal or instrumental music of 
academic novices in the art is this same plan of 
giving a concert at which the pupils themselves 
assist.. it enables parents to form an estimate of 
the advance made by their children ; it gives the 
young performers themselves more confidence in 
their own capacities, and confidence is an 
essential in playing before numbers. The issue 
of Wednesday evening was in every way satisfac- 
tory, and evidenced more than all prospectuses 
and all reports could ever show, that the pupils 
of Blythswood House are extremely well taught, 
both vocally and instrumentally. The young 
performers came through the ordeal in the most 
creditable manner: some of them exhibited a 
finish which was in every way admirable. 
Prominently good in this particular was Miss G., 
a young lady whose rare musical organisation 
almost lifts her above the ranks of amateurism. 
Gifted with a sweet voice, a correct appreciation 
of what she sings, a purity of accent which 
enables her to sing French and German so that 
her song shall not only be heard but felt, and 
further endowed with a perfect musical ear, Miss 
G. bids fair to become an accomplished singer. 
But, if we liked her singing, we yet preferred her 
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playing, for she has a spirited attack, conjoined 
with rare suppleness and delicacy, and her exe- 
cution is highly praiseworthy. We congratulate | 
equally her singing and music master on the 
possession of a pupil like MissG. Miss M. is a} 
young lady possessed of a clear voice, particularly 
good in the upper notes: she rendered “Voi che 
sapete”? with charming sweetness; and joined 
Miss G. in a duet on ‘“ Norma,” in which she 
played with laudable correctness. Miss F. was 
successful in Reichardt’s “ Verlegenheit,”’ she 
enunciated the: German words with distinctness, 
and sang them well. . Miss C., who sang “ Laura 
mine,” evinced more than ordinary capacity: in 
time this young lady will make a charming singer. 
The efforts of the pupils were supplemented here 
and there by able artists; and, when we mention 
the names of Mdlle. Enequist, Herr Reichardt, 
Herr Schloesser, Signor Ferranti, and Mr. Aptom- 
mas, we need make no further asseveration that 
the concert reflected high credit on the musical 
menage of Blythswood House. 


The final concert of Tue Musicat Socrery or 
Lonpon took place. in St. James’s Hall on 
Wednesday last. The program commenced with 
a beautiful Symphony of Haydn’s in B flat— 
which was well played. Mdme. Lemmens- 
Sherrington then sang an air of Barnett’s from 
the Mountain Sylph “ Deep in the forest dell” 
in fine style. Weber's concertstiick for piano- 
forte and orchestra followed, played brilliantly 
by Mdme. Arabella Goddard, the orchestra 
doing their part with much delicacy. Mdme. 
Lemmens-Sherrington then sang ‘“‘ Je veux briser”’ 
from the “The Crown Diamonds,’ and the first 
part terminated with Macfarren’s overture to 
* Don Quixote,” a somewhat uninteresting piece. 
The second part began with a symphony of 
Mendelssohn’s in A; and Mdme. Lemmens- 
Sherrington followed with ‘ Una Voce” from 
“Tl Barbiere,’ newly arranged for her by the 
composer in F: this she sang with brilliant effect 
and was much applauded. A Hungarian March 
by Berlioz closed the cofcert, a finely scored 
composition, played with great spirit. Con- 
sidering that many of the orchestra must have 
played at the Crystal Palace in the afternoon, 
and the Festival only terminated at half-past 
six, their efforts were specially praiseworthy. 
After the concert Mr. Alfred Mellon was loudly 
called for and warmly cheered on his appearance. 
The Society comes no more before the public 
till the 22nd of November next, when an orches- 
tral trial of new compositions takes place. 


A Granp Eventna Concert in aid of the 
ragged schools and other charities of Holy 
Trinity, Kentish Town, was given: in St. James's 
Hall, on June 22nd. The program was of con- 
siderable length, and many artists took part in 
the concert. Among the pieces worthy of praise 
we may mention Mr. Herbert Bond’s rendering 
of “Sunshine and Love,” from Mori's “ River 
Sprite.” 





Miss Mina Poole sang Salaman’s | 


“T’amo @amor dolcissimo”’ very pleasingly, the | 
| 


composer himself accompanying her. Signor 
Mattei played a brilliant pianoforte solo of his 
own, and Mr. George Perren was warmly applauded 
in “Sweet form,” from ‘“ Lurline.’ Madame 


Oliviero sang “ Robert, toi que j'aime,” and in the ! }yi}Gers in Germany, and now located in Oxford St., 


conclusion of the aria gave the audience what was 


not Meyerbeer, and by no means an improvement. hear a new organ, built for the Church of St. Luke, 
A grand duo concertante from “ Guillaume Tell,” | Manchester. The performance took place in the 
arranged for piano and violoncello, by Herr Lidel, | 


in which that gentleman played, was well re- 
ceived. 
charmingly, and was encored. 
singing in Hullah’s “Storm,” was a little too 
stormy; Miss Louisa Pyne and Mr. Herbert Bond 
sang well together in the duet “ Da quel di,” from 
** Linda,’ and Mr. Montem Smith was encored in 
‘‘Never mind the rest;” a similar compliment 
being paid to “Tom Tough,” sung with spirit by 
Mr. Ransford. We have mentioned the salient 
points in the program, and have space for no 
more ; the hall was fairly filled, and we trust the 


Miss Louisa Pyne sang 8 Bel raggio” | Mendelssohn, Bach, Spohr, Auber, Flotow, Gounod, 
Miss Palmer's | Batiste, and Lemmens. The organ has much good 
| English tone in it, in addition to some very beautiful 


concert benefited the charities for which it was 
got up. 

Signor Trro Marrer’s Grand Morniag Concert, 
given on June 23rd, was one of the most successful 
matinées. The program began with the soldier's 
chorus from ‘“ Faust,” by the chorus of Her 
Majesty’s Theatre, which, though finely sung, 
sounded a little too loud for the room. Signor 
Mattei then played a sparkling fantasia of his 
own, from “ Lucrezia Borgia,” with great effect ; 
his playing is remarkably brilliant, and his un- 
affected and gentlemanly bearing specially gained 
the good will of his audience. Madame Gaz- 
zaniga and Signor Stagno sang a duet from 
*‘Favorita” of some difficulty very well; and it 
was followed by ‘‘The Guards’ Waltz,” sung in 
Italian by Mdlle. Sarotta with great delicacy, which 
was loudly encored. Mr. Aptommas played two of 
his familiar harp solos, the latter a Tarantella of 
his own, being a clever composition well played. 
Madame Gazzaniga sang the exquisite aria “ Ah! 
mon fils,” from the “ Prophéte,” with’great expres- 
sion and pathos; an encore was enthusiastically 
demanded, and she sang a lively French song with 
much spirit in answer to it. The first part con- 
cluded with another fantasia of Signor Mattei’s 
on “ Norma,’ which was finely played and much 
applauded. The second part began with another 
chorus, which was re-demanded. Signor Ferranti 
then sang a “Tarentella” of Traventi’s with 
immense verve; his crispy vocalization was most 
effective. This also was encored. A terzetto from 
“T Lombardi,” sung by Mdlle. Sarotta and Signori 
Pancani and Agnesi, was well received, and Signor 
Bonicoli played a clever fantasia of his own on the 
clarionet. Signor Marchesi then sang the ballad 
“Roi des Vagues,” from “ L’Africaine,” in the 
finished style which always marks this accom- 
plished artist. Mdlle. Sarotta and Signor Amodio 
sang a pleasing duet from “ Rigoletto,” and Signor 
Stagno followed with “ M appari,’ which he sang 
remarkably well. Three piano solos by the 
beneficaire, and a septet from “ Ernani,” closed a 
charming concert. The rooms were well filled by 
an attentive audience. Signori Li Calsi, Albites, 
and Bevignani conducted. 

Two performances have been given in the week 
on J. W. Walker’s prize medal organ (Interna- 
tional Exhibition, 1862,) now about to be erected 
in the Crystal Palace, Oporto, at Mr. Walker's 
factory, 27, Francis-street, Tottenham-court-road, 
that on Monday evening last by Mr. Hopkins, 
and on Wednesday evening by Mr. Best. It were 
a needless labour to attempt to criticise the play- 
ing of these gentlemen, but of the instrument 
we may say that it is one of the finest ever built, 
and reflects the highest credit on Mr. Walker. 
It consists of a complete Manual Organ—compass 
of each from CC to G in Alto, 46 notes; and an 
independent Pedal Organ, of 7 complete stops— 
compass from CCC to G, 32 notes. The Great 
Organ consists of 13 stops with 1008 pipes; the 
Swell, 13 stops with 896 pipes; the Choir, 8 
stops with 436 pipes; the Solo Organ, 4 stops 
with 212 pipes; and the Pedal Organ, 7 stops with 
288 pipes; making a total of 44 pipes and 2,840 
pipes. There are also 8 composition pedals and 6 
couplers. 

Messrs. Imnorr and Merkur, well known organ 


assembled their friends together on Friday last to 


Princess’s Concert Room, and the executant was Mr. 
F. Archer. The program included movements by 


solo stops, the special work of the builders, who are 
distinguished for their skill in this department of 
organ building. The program displayed the severe 
school contrasted with the sparkling—Bach and 
Gounod—Beethoven and Batiste—Spohr and Auber 
—Mendelssohn and Flotow. Mr. Archer played 
well; the audience were delighted; and a better 
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The true artist holds a loving heart. He lives 
but to give, he works but to bless. He knows he 
is a gentleman, written in a large text hand, and 
must live in a high and noble way. If at first he 
fails to govern hearts, to make men yield true 
and faithful obedience, he is assured present de- 
feat is no-diminution of honour, and no loosening 
of the springs of action. His faith may be but 
that of peace ; needs be, he maketh bread out of 
stones; but he is a son of light, knowing no rest 
but in motion, no quiet but in activity ; and some 
day that which he does shall pierce through the 
cloud, dispel all doubt and ignorance, and then 
shall there be the reward of a full fruition—the 
golden reapings of a life of helpfulness and love, 
when possibly he himself shall have gone to the 
world of light, and sat himself down at the feet 
of Him who giveth light. 

Hiindel was often defeated, but he never knew 
it. He, the child of faith, of persuaded obe- 
dience, fought for victory; it was impossible his 
Master could be false or untrue; and with Hiindel 
disbelief and untrust was dishonour. Cast out 
from the opera, broken down in the oratorio, 
bowed down with debt, maimed from paralysis, he 
sat himself down to write the song of “ Moses 
and the Lamb” with a company of angels breath- 
ing upon him. And their message was unto him 
as true tidings from above. Men heard it, but 
they believed it not : they regarded it not; and 
it went in at one ear and out at the other. 
Hiindel, however, was conscious of its worth and 
its high prerogative; but the feeling was un- 
accompanied with either regret or disdain, 
scorn or indignation. He knew there was no un- 
faithfulness, no unthankfulness; the foolish peo- 
ple could not see, could not hear, and, therefore, 
could not believe. And so he turned towards 
Bethlehem, and Jordan, and the Garden of Geth- 
semane, Mount Calvary, the Mount of Olives, and, 
like St. John, passed into the beatific vision, and had 
a foretaste of the starry choirs, the angel cohorts, 
the golden city, the bridal glory and the precious 
Corner Stone. And he became a warrior among 
those of celestial chivalry—fighting not for mere 
human glory, but for the light that never dims, 
for the hope that never quails, for the song that 
never ends; and he came forth from the battle’s 
strife the victorious Knight of the Cross, clad in 
armour brighter and fairer far than the robes of 
mere priestly duty, with the oracles of the Sibyl, 
and the records of the life and mission of the 
Christ enshrined in song and chorus as bright as 
the twelve foundation gems of the mystic Salem. 

There is an advantage—a great advantage— 
residing in these performances in the Crystal 
Palace. It is a place sui generis, and there is no 
room for comparison between modes of execution 
—an embarrassing feeling unfortunately attending 
the repetition of along standard work. Westmin- 
ster Abbey is not Sydenham, neither is Exeter 
Hall, nor Birmingham. The Palace is a world in 
itself, containing much that is beautiful in nature, 
more that is beautiful in art. And when the 
thousands upon thousands have all settled down, 
and the mysterious wail of the overture to the 
“ Messiah” oratorio has ceased, the solitary tones 
of the tenor—great as he is on ordinary occasions 
—telling of the advent and its consolations— 
comes as from other times; the scene is somewhat; 
the antitype of the Voice from the Wilderness— 
the forerunner—when he addressed himself to the 
sons and daughters of Palestine. The mass of 
human life before and about one, and the barely 
appreciable vastness of the building, dwarf 
the so-called musical appliances, and a far-away 
feeling steals over the mind in perfect unison with 
the prophetical story. It is not that the place is 
too large for the theme or song, but the theme and 
song are too large for the place. The peeple of 


England have accepted the position; once in three 
years the choirs throughout the length and breadth 
of the land must meet together in this place and 








organ cannot well be designed. 


sing of Moses, and of the Christ ; and this national 
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confession of faith will grow in numbers and 
strength, without exaggeration, without excite- 
ment, until all the tribes shall stand within the 
gates, ‘‘to testify unto Israel, and give thanks 
unto the name of the Lord.” ‘The life of our 
Saviour in the word-songs of the old church, with 
the music of Hiindel, is the best defence against 
the sophistries of Strauss and Rénan, and there is 
no need of further sermon or speech aboutit. It 
is a grand day for old England when Royal Prince 
and Princess, bishop and dean, general and 
drummer, duke and knight, esquire and merchant, 
lords and ladies, commoners, rich and poor, with 
onr strangers the millionnaire Mahomedan, Greek, 
Turk, Russian, Frank, American—humanity of 
all casts and conditions from all quarters of the 
ylobe—are found standing up as one man in this 
glorious palace at the first tones of that chorus 
which tells us the kingdoms of the earth shall be 
those of the Lord Christ, and that “ He shall reign 
for ever and ever.” In no other plate on Gop's 
earth can this be witnessed, and all other scenes, 
however gorgeous, must yield it priority of place. 

It is only on an occasion like this Festival that 
the truly marvellous strength of the tone-poet 
bursts forth in its real mighty power. It-has been 
the fashion to call Beethoven the tone-poet; but, 
in truth, Hiindel is the only poet in this way, in 
nceordance with the proper meaning of the term. 
In right feeling, in forgetfulness of anything but 
the theme, in vivid conception, in clearness of ex- 
pression, he is simply unequalled, because his 
heart's pulse beats stronger than all other musi- 
cians’, and because his head and hand could at all 
times do what his heart demanded. Hence his 
truth of expression, his unison with all time and 
all age, his empire over all sorts and conditions 
of men. And here, in England, in his lifetime, 
it was written, “ He must not be permitted to 
starve.’ But no good man can make money out 
of the Gospel; and Hiindel transcends Latimer 
and Wesley as a Gospel preacher. He would 
have starved had he not turned organ player, 
and organ playing did for him what neither the 
** Messiah”’ nor the “ Israel’? could do. 

The originators of the first Hiindel Festival in 
1857, although their hopes of ultimate success 
may have been most sanguine, could hardly have 
looked forward to such a conquest of the difficul- 
ties of so gigantic a celebration as this year 
has witnessed. ‘The difficulties of bringing to- 
gether the various choral bodies composing the 
immense choir seemed at first almost insur- 
mountable, but after eight years it has been ac: 
complished, and the triennial festival has become 
an institution among us. With it Mr. Costa’s 
name will always be identified, for it is to his un- 
tiring energy and skill in wielding the biton that 
such wonderful results have been produced. This 
year many improvements have been made in 
order to render the acoustic capabilities of the 
immense building more perfect. And even now, 
the effect of the 4000 singers and players is not so 
imposing as might be expected. Such a powerful 
orchestra and choir would be overwhelming in any 
building but the Crystal Palace; but there it only 
seems to be the right size for the place. It is to 
the vastness of the Palace also that one short- 
coming in these festivals must be attributed; 
not only do the choruses lose in precision what 
they gain in power, but the solos are insufficient ; 
no voice is powerful enough to fili so large a space. 
Many of the solos were magnificently sung, and 
were fairly audible, but the more delicate pas- 
sages in the music were almost lost. 

Remembering the singing of Mdlle. Tietjens at 
the Festival of 1862, people wonder that lady was 
not engaged this year, and we have reason to be- 
lieve that proposals were made to Mr. Mapleson, 
her entrepreneur, to secure her services, but that 
owing to the immense sum asked, not less than a 
thousand pounds for the four days, the committee 
hardly felt justified in retaining her. The chief 
soprano music this year is sung by Madame 
Lemmens-Sherrington, who has triumphed in ora- 
torio as on the stage, by Madame Parepa, Ma- 





dame Rudersdorff, and by Mdlle. Adelina Patti, 
the fascinating favourite of the Royal Italian 
Opera. Although Mdlle. Patti sang well and 
brilliantly as she always does, we cannot say that 
her talent lies in oratorio. “It was hardly to be 
expected that the coquettish and brilliant Rosina, 
who won applause so often in “ Il Barbiere,” should 
also triumph in the sublime music of Hiindel. 
We do not say this as in any way derogating from 
Mdlle. Patti’s acknowledged genius as a singer ; 
but her physical powers are not such as to qualify 
her for the grandeur of oratorio music, however 
effective her sweetness and expression in serious 
opera may be. Madame Sainton-Dolby sang the 
contralto music, Mr. Sims Reeves and Mr. Cum. 
mings the tenor, and Messrs. Weiss, Santley, 
and Herr Schmid the bass. Madame Dolby of 
course sang well, but we remember her when 
her voice was fresher and more effective than 
it isnow. Madame’ Rudersdorff has always been 
deservedly a favourite in oratorio, and fully sus- 
tained her reputation, singing with a power and 
vigour which made her voice effective even in so 
large aspace. Mr. Sims Reeves and Mr. Santley 
sang excellently well; the former gentleman is ab- 
solutely unrivalled in. oratorio, and Mr. Santley’s 
magnificent voice never shows to such advantage 
as in sacred music. We cannot compliment Herr 
Schmid on his efforts; his voice is not equal to the 
music, and his singing wants spirit and feeling. 





Fripay.—THe REHEARSAL. 

The rehearsal, which was in reality a perfect 
concert, began with pieces from “Saul” to be 
repeated in Wednesday’s program. ‘They con- 
sisted chiefly of choruses, ‘“‘ How excellent 
Thy name,’ “Envy, eldest born of hell” 
— and the semi-chorus, and chorus beginning 
‘“Welcome, welcome, mighty King.” The sym- 
phony preceding this last had to be repeated 
at the instance of Mr. Costa who appeared to be 
dissatisfied with it. The bells with which it is 
accompanied and fiddles playing “ pizzicato,” were 
hardly up to the mark, but on a second trial were 
considerably improved. On the whole the selections 
from “Saul” are well chosen and likely to be re- 
markably attractive. Three pieces from ‘ Samson” 
followed, ‘‘ Let their celestial concerts all unite,” 
the song and chorus of which pleasingly terminated 
the selection, was finely given ; “‘ How willing my 


‘paternal love’? was sung by Mr. Santley in his 


best style. ‘“ Let the bright Seraphim,” was 
allotted Mdlle. Adelina Patti, Mr. T. Harper play- 
ing the difficult trumpet obbligato with splendid 
effect. In the first part also we had the magni- 
ficent coronation anthem, “ Zadok the Priest,’ 
“From Mighty Kings,” sung by Mdlle. Patti. 
“Love in her eyes,” from ‘ Acis and Galatea,” by 
Mr. Sims Reeves; ‘‘We will never bow down,” 
which difficult chorus was well executed, and the 
familiar “See the conquering hero comes,” from 
“ Judas Maccabeus.”’ 

The second part commenced with the “ National 
Anthem,” for chorus only, and also included pieces 
from the “ Messiah,” and from “ Israel in Egypt.” 
From the “ Messiah,”’ “ For unto us a child is born” 
and the “ Hallelujah” were given; from “ Israel 
in Egypt,” “ He gave them hailstones” and “ The 
horse and his rider,” two of the most imposing and 
popular chorusses in the oratorio. The chorus, 
“The people shall hear,” was in many respects 
deficient, the magnitude of the choir militating 
against precision and good effect. In ‘“‘ The Lord 
isa man of war,” the duet for basses, Mr. Santley’s 
singing left nothing to be desired, but he was most 
inefficiently supported by Herr Schmid, who seemed 
to be extremely nervous, and whose singing was 
by no means up to the mark. The impression 
created by Mr. Sims Reeves in the grand 
bravura, “The enemy said I will pursue,” was 
immense, and magnificently- as we remember 
him to have sung it at former festivals, 
his rendering of it this year surpassed all his 
previous efforts: it was superbly sung. The 
applause which followed it was continued far into 


the next chorus with the greatest enthusiasm, but 





Mr. Reeves very properly declined an encore, and 
Mr. Costa and his orchestra went -steadily on. 
Madame Rudersdorff sang the celebrated recita- 
tives effectively, introducing “The horse and his 
rider.” The National Anthem was finally re- 
peated, Mdlle. Adelina Patti singing one of the 
verses as a solo, and the audience standing loyally 
uncovered. 

We have spoken of Mr. Costa’s efficient con- 
ducting, and to his management of the various 
details and the co-operation of Mr. Bowley and 
the Sacred Harmonie Society, the success of the 
musical arrangements must be attributed. The 
chorus and orchestra got into their places with - 
wonderful celerity, and the arrangements for the 
comfort of the audience seemed very good, the 
splendour of the day and the beauty of the gardens 
adding much to the success of the celebration. 

Monpay.—Tue Messran. 

Intimately as the composer is connected with 
this above all his other works, a perfect celebra- 
tion of Hiindel could scarcely be held omitting the 
production of the Messiah.” Whether it 
occurred first or last in the program of events 
was of little moment, albeit the Committee 
attempted to argue that it could only logically 
come first. It suffices every exigency that it 
should be performed at some stage, and 
accordingly the “ Messiah” was as appropriate on 
Monday as it would have been on Wednesday or 
Friday. The performance of an oratorio so well 
known as the “ Messiah” leaves little for the 
critic to handle. Our contemporaries, the daily 
journals, with a fatal instinct to make the most 
out of every event, have criticised the whole 
oratorio, and doubtless their refinements are 
sufficiently clever and would have astonished not 
a little the composer, could he have read them. 
The Times, faute de mieux, makes an extra- 
ordinary Biblical discovery, and informs its 
readers that a certain portion of the words 
is from the book of Haggai; and our old 
friend of the brimming soul and overflowing heart, 
—our friend who writes leaders on every change 
of the weather, and hews columns of philosophy 
out of every police report,—our friend who lately 
talked about “fashionable names passing into 
the solemn hierarchy of sorrow,”—the Daily Tele- 
graph, in short, excels itself on this musical 
occasion ;.and, wishing to say it was a quarter to 
three, euphemises that fact by stating that “ the 
dial marked fifteen minutes from three o'clock.” 
The truth is, that the only criticism to which the 
“« Messiah”’ is obnoxious, is criticism on the details 
of the performance,—on the singers, that is to 
say, and the chorus, and the mode of execution. 

However popular these celebrations may be, 
abstractively considered, it is evident that they 
do not please everybody. Those who can recollect 
Hiindel as performed at the Lent Oratorios, or 
in the Hanover Square Rooms, with a well-trained 
and picked chorus of some twenty voices to a part, 
are hardly enthusiastic concerning these monster 
choruses, which amatenrism has rendered both 
possible and fashionable. If indistinctness be 
the rule at Exeter Hall, what else can be expected 
in a building like the Crystal Palace, with its 
four thousand voices of chorus? and where, how- 
ever attentive the performers may be to the con- 
ductor’s beat, it is acoustically impossible that 
even the conductor himself, much less the audi- 
ence, should hear them all at the same time. 
True, these performances are most effective; their 
gigantic nature makes them so; but anything 
like precision is sacrificed to effect. To exemplify 
this, we may take a hint from our old instruction 
books, and first showing a passage as written,— 








may indicate the effect produced by the same 
as performed,— 
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the accented note being the only one heard in all 
its individuality. 

The chorus were as perfect as possible, con- 
sidering the space over which the large number of 
performers was distributed. Here and there, 
indeed, they were thrown out, as in the fugue 
“ He trusted in God,” where the voices became so 
confused as to mar the effect considerably ; but 
the performance was of a nature which reflected 
the highest credit on their training. The first 
opportunity they had of displaying their full 
power was in “And the glory of the Lorp,” a 
passage sung with great precision; and astoppage 
in favour of an encore was insisted upon by the 
audience after the unsurpassable chorus “For 
unto us a Child is born.’ The pastoral sym- 
phony was admirably executed.. The solo parts 
ensure great difficulties in so large’ a place 
as the Crystal Palace, and it was probably to this 
cause, more perhaps to her incapacity for oratorio 
both by physique and spirituality, that Mdlle. 
Adelina’s failure is to be attributed. Neither her 
voice nor style was suited to the music she had 
to sing, and her shortcoming was especially 
manifest in “I know that my Redeemer liveth.” 
That there is no singer of oratorio like Sims 
Reeves‘is so accepted a truth -that we shall only 
state what every one knows when we repeat his 
praises. Every well-known effect of his was made 
in its proper place: he was magnificent throughout. 
Mr. Santley sang with noble effect, more especially 
**Why do the nations?”” Madame Sainton-Dolby 
exhibited true pathos, but the conviction forced 
itself on us that this charming singer is somewhat 
passée. Excellent in enunciation and vocal exe- 
cution was Madame Lemmens-Sherrington, to 
whom was allotted the ‘Come unto Him;” an 
arrangement which had the happiest effect. The 
concluding execution of “ Worthy is the Lamb,” 
has never been surpassed; and the grand “‘ Amen” 
brought the performance toa close. Passim, and 
before dismissing the subject of this performance, 
be it noted that in “The people walked in dark- 
ness,” anything but a desirable effect was pro- 
duced by the unsteady execution of Mozart’s 
elaborate accompaniments. As a hint to future 
managers of Hiindel Festivals it may be sug- 
gested that on the “Selection” day they give us 
some of the pieces by modern practice expunged 
from “ Messiah,” as for instance, the beautiful 
tenor air, “If Gop be for us.” 

_WEDNESDAY.— MISCELLANEOUS. 

After the success which attended the Rehearsal of 
the miscellaneous selection, it is not to be wondered 
that the real performance on the second day of the 
Festival should have been so attractive to and so 
warmly received by the audience. We have already 
noticed the principal features in the Rehearsal: it 
only remains therefore to speak of those pieces 
which were specially successful and created most 
enthusiasm. 

The performances began with selections from 
** Saul,” comprising some of Hiindel’s finest choral 
pieces, among which were ‘‘ How excellent is Thy 
name” and ‘‘ The youth inspired by Thee, oh Lord,” 
the semi-chorus ‘‘ Along the monster Atheist strode,” 
and the ‘“‘Dead March.” The ‘Dead March” and 
‘‘ Envy, eldest born of hell,” were given with most 
imposing effect and loudly encored. . Mme. Sainton- 
Dolby sang the air “‘Oh Lord whose mercies” most 
admirably, indeed it was one of the gems of the 
performance. The soprano solo, ‘‘ An Infant raised 
by Thy command,” was well sung by Malle. 
Parepa, who has been prevented lately as our 
readers know from appearing in public, and was 
not at the rehearsal. The chorus with bells was 
as effective as at the rehearsal. After “ Saul” 
came “ Samson,” in which the air for Manoah, 
“How willing my paternal love,” sung by Mr. 
Santley, was one of the finest pieces. The power 
and expression with which he gave it have rarely 
been equalled. In “Let the bright seraphim,” 
Mr. Harper’s trumpet obbligato was again speci- 
ally well done; and Mdlle. Patti somewhat re- 
deemed the position she certainly lost in the 


sung the air, which was encored. We must here 
deprecate the cadenza at the end of this air, an 
innovation originally introduced by Mr. Costa, 
which threatens to become conventional. Its 
operatic character makes it entirely out of place 
and contrary to the spirit of Hiindel’s music, how- 
ever effective it may be in enabling a singer -to 
exhibit her vocal powers. 

After “Samson” came selections from “ Acis 
and Galatea.” The two famous love songs were 
well sung, although we have heard Mr. Sims 
Reeves do himself greater justice than he 
did in the one allotted to him, “ Love 
in her eyes sits playing.” “Oh ruddier 
than the Cherry,” the one Mr. Santley gave, was 
sung splendidly, and most enthusiastically encored. 
‘May no rash Intruder,” the ‘* Nightingale Chorus,” 
was rendered with great softness and precision, and 
also encored. The Zimes calls this chorus an epi- 
thalamium, but we have yet to learn on what biblical 
authority the Times concludes that Solomon married 
the Queen of Sheba.- In he coronation anthem, 
the first movement was very fine, but ‘ All the 
People” was too slow; and, in “ Gop save the King,” 
the trebles were even less effective than the tenors 
and basses in the runs. 

“The selection from ‘‘ Judas Maccabeus” was 
a very popular one. “Pious orgies,” the air 
which breathes intense devotion, was beautifully 
and expressively sung by Mdme. Parepa. “Sound 
an alarm” was so finely sung by Mr. Sims Reeves 
that the untired audience again demanded an 
encore, which, however, very properly met with no 
response.. “From mighty Kings” gave Malle. 
Patti another opportunity for elaborate vocaliza- 
tion, and “See the conquering hero comes,” sung 
by Mesdames Patti, Parepa, and Sainton, and full 
chorus, sung with immense spirit, effectively 
closed the proceedings. 

“Tsrael in Egypt,” produced on Friday, we 
reserve for consideration next week. 








THE THEATRES. 





A farewell benefit does not always imply 
lengthy absence, and if Miss Bateman retires 
now it is only with the hope of reappearing at 
no very distant date on the boards of the Adelphi. 
Nevertheless a benefit forms a sort of rallying 
point round which old affections may gather; 
and even an unsuccessful season may be brought 
to a triumphant close with a benefit. ‘That of 
Miss Herbert last week was a testimony of the 
worth in which the talented lady is held by the 
public, which testimony unfortunately comes 
rather late in the season. If the crowd which 
thronged St. James’s Theatre on Saturday had 
only done so for the past three or four months 
a good actress would have been the better 
benefited. Similar in point of cramming was 
the féte of Kate Josephine, on Saturday night. 
The announcement of the “Lady of Lyons,” 
with Miss Bateman in a hitherto unattempted 
part was sufficient to fill the house. In the 
assumption itself little novelty was presented, 
beyond the mannerism of which the actress has 
founded a school—the Batemannic school of 
startling contrasts. The first two acts were 
played with that low-levelness which makes Miss 
Bateman in everything she does; which 
was the charm of “Leah,” because it was new; 
but which grows somewhat fade being oft re- 
peated. By the end of the third act she had 
warmed up completely. It was the old story of 
hidden fires kept under a surface of almost un- 
natural calm, and the bursting out had the usual 
effect of astonishing the spectators by the force of 
contrast; and this astonishment produced ap- 
plause, and the audience grew enthusiastic. Miss 
Bateman was called twice after the fourth and 
fifth acts, the fall of the curtain especially being 
the signal for a, demonstration, which gave Mr. 
Webster_an opportunity to’excel in his speciality— 
oratory. He declared how proud he felt at being 
the means of introducing so talented and fascin- 





Messiah,” by the artistic manner in which she 





next spring he hoped to present her again to the 

patrens of his theatre in sundry new parts. Feel- 

ing encouraged at the applause this announcement 

received, Mr. Webster then read a letter which he 

had received from Miss Bateman, and which 

glowed with eulogy of Mr. Webster. An unusual 

occurrence here took place, which cast temporary dis- 

appointment over the vast audience. Mr. Webster 

finished his speech without quoting either Terence 

or Shakespeare! Happily, however, the depression 

occasioned by the involuntary omission passed 

away, and once more all was smiles. Mr. Jordan 

made an excellent Claude; he is a little heavy 
perhaps in these parts, but his acting betrays 

care and reading. Miss Elsworthy was specially 

good in the part of Madame Deschappelles, and Mr. 

Addison beyond praise as General Damas. The 
season closes this night (Saturday) for the winter 
season, with Mr. Webster's benefit, and opens on 
Monday, for the summer season, with the ‘ cele- 

brated American comedian, Mr. John E. Owens, 
as Solon Shingle, as performed by him in New York 

more than 170 consecutive nights.” 

The anomaly of Mr. Harrison succeeding Miss 
Menken on the same evening and on the same 
stage happily terminated last week, and AsTiry's 
is now dedicated to Miss Menken alone. ‘The 
glory of a return to Mr. E. 'T, Smith’s Delphic 
Tripod (by the way, why not “ Hexapod” rather, 
counting the four pods of the fiery courser, and 
the two graceful ditto of his rider) is announced 
in glowing advertisements. 

On Monday last a new front piece was produced 
at the Stranp entitled “ The Better Half,” by Mr. 
T.J. Williams. It is a comedietta, which was, we 
understand, written four years ago specially for 
Miss Bufton, but for some reason or other was not 
produced. In the mean time another adaptation 
appeared under the name of “ The Woman of 
Business” at the Adelphi, and it has now come 
out as originally written by Mr. Williams. It is 
an adaptation from the French ‘‘ Madame André,” 
of slight character, the plot turning on the 
machinations of a clever wife to show her husband 
how his friends have been misleading him with 
their ideas as to the amount of matrimonial con- 
trol he should exercise. The husband, Mr. Par- 
selle, who acted in thoroughly gentlemanly style, 
is induced by his friends to take several busiuess- 
matters out of his wife’s hands, which she has 
been managing very well; and sad results ensue 
from his assuming the reins. Miss Eliza John- 
stone played the clever little wife charmingly, and 
Mr. Turner, as the country friend who gives the 
inappropriate advice, acted his part well. The 
husband’s mismanagement is, however, rendered 
harmless by his wife’s cleverness, and the piece 
ends, after the manner of all such productions, 
quite happily. Mr. Williams received a call, but 
not being visible, an apology was made for his 
absence by Mr. Parselle. 


— 





REVIEWS. 





[Cramer & Co.] 
“Les Cloches de VEglise.” For the Pianoforte. 
By J. Ruopes. 

This is an effective and showy arrangement of 
the 104th Psalm, which has always been a favourite 
for church chimes, and, among many other places, 
is still played by the bells of the fine old parish 
church of Croydon, of which Mr. Rhodes is the 
organist. The piece is not written on the common 
model of the transcription now so familiar; but 
shows considerable novelty of treatment, and will 
form a healthy and agreeable study for any 
pianist of moderate proficiency. 





{ADDISON AND Lucas. | 
“Good Bye.’ By Corauix. 

A simple but elegant melody in E flat for a 
mezzo-soprano, extending from B flat to E, with a 
pleasing and not too difficult accompaniment. 
The air too, is exceedingly well suited to the words, 
which are nicely written and unobjectionable ip 





ating an actress on the English boards, and that 


sentiment, 
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HERR REICHARDT’S 
NEW BALLAD, 


“The Haunting Thought,” 








Sung with the greatest applause by the 
Composer, 
THREE SHILLINGS. 
CRAMER & CO. LIMITED, 
201, Reagent Street, Lonpon, W. 
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PRIZE COMPOSITIONS, 1865. 


NOW READY, 
THE INDIAN SUMMER, 
BALLAD, 
By ANNETTE BAUMER. 


2s, 6d. 


THE REEFERS SONG, 
By Professor STEWART. 


2s. 6d. 


POLONAISE BRILLANTE 
POUR PIANO, 
By CHARLES J. TOMS. 


Sa, Od. 


LES HUSSARDS DE LA REINE, 
GALOP POUR PIANO, 
Par LE CHEVALIER PONCE DE LEON. 
Sa. 
THE SIRENS’ REVEL, 
WALTZES. 

sy W. H. ADAMS. 
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London: CRAMER & Co,, 201, Regent-street. 


New Tenor Scena. 


“LADY HILDRED,” 


EXPRESSLY COMPOSED FOR 


Mr. SIMS REEVES, 


BY 
M. W. BALFE. 
In G (Original Key); In F (Transposed), 
PRICE FOUR SHILLINGS. 





For large melody and captivating treatment, 
there has been no Song like this, since the days 
of “Come into the Garden, Maud.” 





Cramer & Co. Limited, 201, Regent-street, W. 
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TO CORRESPONDENTS. 





“Arran XA Pocte” axp THE “LiverPoot Porcurixe.”— 
With reference to a bombastic criticism which appeared 
in the above-mentioned journal apropos of the above- 
named play we have received the following letter :—* Sir,— 
I did not see the Orchestra of June 10th until to-day, as I 
would have replied to you remarks on above before. There 
is no doubt a slight degree of confusion in the article in 
question between sensation and sensational, but there is 
nothing in it to justify your assertion that I call sensaticn 
an adjective. With respect to the Americanism to ambition. 
A critic who uses such an expression as ‘high falutin’ is 
scarcely in a position to boast of the purity of his style. 
Yours truly,—Porcupine’s THearricat Critic.” In self- 
defence we must requote the words which do justify our 
assertion that the Porcupine critic called ‘ sensation” an 
adjective. This is what he wrote inter alia :—‘‘ When the 
haziness of popular conclusions merely concerns the right 
signification of the word ‘sensation,’ it becomes rather a 
source of amusement. Much of this haziness is due to the 
fact, that though the American colloquialism in question 
seems to have become a recognised addition to our language, 
its proper place in the scale of adjectives.” &c. &e. The 
* American colloquialism in question” refers to the word 
“sensation” we opine. Surely the critic will not deny that, 
though he does admit with charming frankness that there is 
some slight confusion in his article. Indeed the critic is so 
frank with us that we will emulate his candour and confess 
in strict confidence however) that we should not think of 
using “‘high-falutin” on ordinary serious occasions, and 
that we never shall use it in future, unless we happen to 
speak of the Porcupine critic. As it was, we simply implied 
a bad American adjective to a bad American style. 

A Srupent ix ALLA Carrgiia. Palestina never dreamt of 
the possibility of such a passage as Mr. Barnhill suggests. 
Such successions as these were unknown in the days of the 
great Roman composer : 


| ' 
a | | 
= aeremnean 
— a a 
R. L. Ofcourse. Mr. Bachelor Gilbert is wrong in ascribing 


the Hymn tune to Dr. Worgan. It was printed in 1708, and 
is evidently the composition of some Heruhutter. 


A. lf. Mr. Ella’s account of the tune called “ The Harmonious 
Blacksmith,” imagined by ignorant people to be the compo- 
sition of Hiindel, has been set forth years and years ago. 
The subject was well ventilated in Notes and Queries, and 
Dr. Gauntlett had the original melody and its words by 
Clement Marot sung at his lectures to the members of the 
London Institution, Finsbury Circus. But some folks love 
delusions. Mr. Clark had the real anvil, and Mr. Wilde 
had also another real anvil, and both firmly believed Hiindel 
had extracted Clement Marot’s pretty tune from their 
respective anvils. John Bull made the tune ‘God save the 
Queen,” but many people will not believe this fact, and 
prefer to say Henry Carey did. 

















Che Orchestra: 


A REVIEW OF MUSIC & THE DRAMA 








All communications for the Editor to be 
addressed to 201, Regent Street, W. Letters on 
the subject of subscriptions or advertisements, 
may be addressed to Apams and Francis, 59, Fleet 
Street, E.C., or Mr. J. Swirr, 55, King Street, 
Regent Street, W. 





LONDON, SATURDAY, JULY 1, 1865. 





Mr. Polydore de Vos (of Jersey) is staying in 
town for a few days previons to visiting Paris 
and Germany. 





Th. Ritter’s soi-disant opera, “ La Dea Risorta,” 
has failed lamentably in Florence. It was a 
stupid allegory of the regeneration of Italy. 





Mercadante’s ‘‘ Virginia,” which has never yet 
been produced in Italy on account of its political 
tendency, will shortly be produced at Naples. 





The boy Mortara, who was stolen by Roman 
priests in 1858, recited at the festivities in Rome 
a religious poem, in the presence of the holy 
father, who was “ deeply mcved.” 








Mr. H.C. Jarret, the proprietor of the Boston 
Theatre, recently arrived in town on a tour of rest 
and pleasure. He and his family have now started 
for Paris, Milan, Rome, &c. 

The lady whom Rubinstein is about to marry is 
named Wera ‘Tschikonanoff. Rubinstein has 
started for Munich to witness “ Tristan und 
Tsolde,” and intends spending the honeymoon in 
Switzerland. 





A farce by Miss Menken will be produced on 
Wednesday at the theatre of Mr. E. T. Smith, who 
has sagely determined that the London public shall 
have an opportunity of judging the talent on which 
Miss Menken’s reputation is founded elsewhere, 





We regret to have to announce the death of Mr. 
Thomas George Mackinley, F.S.A., the only repre- 
sentative of the firm of D’Almaine and Co., musiec- 
publishers. Mr. Mackinley’s decease, which occurred 
on the 20th, will probably terminate the existence 
of D’Almaine and Co. as a musical house. 





The French edition of the works of Edgar Allan 
Poe is now complete.. The work of translation 
has been done by M. Charles Bandelaire. Michel 
Lévy Freres are the publishers, at Paris, who have 
just brought out the last volume of the set en- 
titled ” Histoires Grotesques et Sérieuses.” 





The season at Ems is at its height, and never 
was the pleasant little town on the Lahn more 
crowded. Among the artists engaged to appear 
at the Kursaal are MM. Wieniawsky, Alard, 
Piatti, Ch. de Bériot, Ch. Carré, Wilhelmy, Arban, 
A. Jaell, Ganz, etc. Mdmes. Lemmens Sherrington, 
Cabel, Lesert, Carré, Ch. Dreyfus, etc. M. Le- 
vassor and Mdlle. ‘Tesseyre, MM. Lionnet fréres 
and Mme. Frezzolini. 





M. Rokitanski, who made his début last week 
at Her Majesty’s with considerable success, is 
compelled, we understand, to leave town for the 
opening of Imperial Opera in Vienna, the first 
week in July. We are glad however to add that 
an engagement for three coming seasons to appear 
in the part of Marcel (“‘ Huguenots”) will secure 
for the English public the services of a really 
talented artist. 





We understand that a basso singer, whose début 
in London has taken place under the most auspicious 
circumstances, and who had been engaged for future 
seasons of opera, has recently contracted an engage- 
ment of a more lasting nature—namely for life. The 
lady who is to confer her hand on our artist is one 
of the accomplished daughters of a musical composer, 
whose name recalls the memhory of one of the greatest 
buffo singers. 





The inauguration of the statue of the immortal 
Jenner is to take place at Boulogne at the end 
of July. The committee had commissioned M. A. 
Elwart to write a cantata to be executed by the 
orpheonists of the town and the municipal band. 
M. Elwart accordingly has composed a “Hymn 
to Beauty,” to be sung by children, youths, old 
men and matrons, and at the end of each strophe a 
Grand Chorus of the Vaccinated comes in with 
considerable effect. 





Among other of the young English musicians 
who have come hither with a view of exhibiting 
the results of their foreign study, is Mr. Walter 
Bache. It is no indiscretion, says the Atheneum, 
to state that this young gentleman has been 
largely counselled, if not influencéd, by the Abbé 
Liszt, seeing that, for one of his first public 
performances, at the concert he is about to give, 
in company with M. Gustave Garcia, he announces 
one of the Abbé’s “ Preludes,’’ for two pianofortes. 
In this he will be joined by Dr. Dannreuther. 





A report says that the application for shares in 
Evans’ Limited has fallen far short of the anti- 
cipations of Mr. Green and the promoters of the 
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Company. There is small probability that the 
managament will be enabled to use more than 
£30,000, or little above half the amount of 
shares, unless indeed they propose to rebuild the 
hotel. We confess we are surprised, after all the 
promises made on every side to support Mr. } 
Green, that his so-called friends have not more 
liberally redeemed their pledges with heartier 
co-operation. 





The Dramatic College Fete and Fancy Fair will 
as usual, take place at the Crystal Palace on the 
15th and 17th of July. The Committee are making 
great exertions to provide attractions for the 
occasion, and in addition to the usual stall, at 
which most of the Metropolitan Actresses will 
preside, Mr. and Mrs. Howard Paul, assisted by a 
swarm of pretty girls, will officiate as bees ina 
vast hive now in course of construction, and in 
which they will dispose of all sorts of elegant 
trifles in the way of fans, gloves, portemonnaies, 
music, autographs, ete. Mr. Toole is again to the 
fore with a panorama illustrative of his song, the 
‘‘ Norrible Tale,” and he will likewise assist at a 
waxwork exhibition. Mr. Clarke, of the Prince of 
Wales’ Theatre, will direct and enact the arch-con- 
spirator in “ Richardson’s Show,” and Mr. Burmand 
has written him a wonderful lecture on ‘ Compar- 
ative Anatomy.” Mr. Buckstone will take charge of a 
‘burlesque circus, and the show of animals this year 
will embrace some marvellous specimens of the 
Animal Kingdom. With this promise of novelty the 
charity should benefit largely by the féte this year. 





CHERUBINI’S MEDEA. 





As a musical drama, the myth of Medea ‘and 
Jason has yet to be written; for all the nobility, 
beauty, wisdom, and truth of the old romance has 
up to this time been carefully eschewed by the 
playwrights, who have hitherto taken as their 
theme the loves of the wandering hero and his 
witch-maiden. 

In the Medea of Cuzrvustnt, Jason is simply a 
rascal, who owes all his success in life to the 
marvellous learning and self-sacrificing devotion 
of a beautiful girl, whom of course he marries for 
his own purposes; and these being gained, and 
seeing something in the shape of womanhood 
now, in his eyes, more lovely and desirable, turns 
round aud exclaims, “Oh, for a divorce! What 
a wicked woman is this witch-wife of mine! my 
character, and the welfare of my children, cry out 
for the ¢xpulsion of so much vice. I never really 
liked her: how lovely is Dirce/” Had Jason 
consulted the antecedent of himself and his family 
he would have clave to Medea, and made the best 
of it. But for the golden ram; his grandfather 
would have lost his two children by the sacrificial 
knife; and Ino would have forestalled theypert 
of Medea by two generations: and, had Jason kept 
his promise to old Chiron “to stand by the word 
he spoke, and to be cruel to none,” Medea would 
have made an obedient wife, and his matrimonial 
life might have passed respectably. 

The “ Medea,’ as a drama, has yet to be done. 
Talk of a ship in an opera—the ship of Mryer- 
BEER’s “ Africaine’”” would be nowhere in com- 
parison to that rare ship the “Argo,” heaving out 
toseawith the magic bough nailed to its beak-head, 
with its hero-crew—Hercules, Anceus, Peleus, 
Hylas, Cyzicus, Zetes, Castor, and Polyduces, and 
their companions, with its pilot Tiphys, and its 
Bard Orpheus. The incantation scene of the 
« Faust” would have been as nothing to the 
magic scenes of the witch-huntress in defence of 
her position as guardian of the way to the Golden 
Fleece: and there might be the songs of the 
Sirens, the delicate attentions of the sea-hag 
Scylla, the supper of Alcinous, the discomfiture 
of the Fire-King, with his face of red-hot brass, 
the chopping up of poor old Pelias, and boiling 
him in the cauldron of the sorceress to make him 
young again, and the small murder by Medea of 
her brother, with the curse that followed there- 


the prayer of Jason and his crew to Juno for help, 


the answer of the Oracle from the magic bough, 
the proposition of the crew to cast Medea into the 
sea, met by the thoughtful objection that without 
her they would never have won the Fleece; and 
in England it would be something to see the 
worn ship and its weared crew brave the storm 
when passing the white cliffs of our own island. 
As to Medea, she had escaped the imprecation of 
Circe,—the emissaries from Colchis—and the royal 
Arete pleaded wisely and justly when she said, 
“The Gods will punish her, not me ; and who, too, 
dare part man and wife after all they have 
endured together.” Jason forgot that argument, 
and hence the catastrophe forming the subject of 
the modern opera. 

The Cuervusrni opera is confined to the pre- 
parations for the marriage of Jason and Dirce, the 
expostulation of Medea, the marriage, the murder- 
ous revenge, and the flight of the sorceress in fire 
and flame. Whatever shortcomings there may 
have been on the part of the poet, there is none 
on the part of the musician. The music through- 
out this opera is the result of a system of teaching 
and a long course of discipline, which has passed 
away and left nothing in its place. Had Beet- 
hoven received the education of CHERUBINI, it is 
impossible to conceive the time he would have 
saved or the perfection of art to which he must 
have reached. This opera has proved a mine of 
wealth to BEETHOVEN, WEBER, SpoHR, MENDELS- 
SOHN, MEYERBEER, and become a canon of art and 
science with all musicians for the last sixty years. 
The many ideas that have been taken from it 
may have been enlarged and exaggerated, but 
here, in their original state, they are so fresh and 
and interesting that the opera lacks no feeling of 
novelty, although it has been plundered, and with 
such continuous prodigality. Composers first 
looking over this opera must have felt with 
BuucHeER, when gazing on London town from the 
top of St. Paul’s, and exclaiming—‘“ Was fiir 
Pliinder !” 

The overture has been sacked everywhere and 
altogether: yet it still lives to delight the old 
artist, and to feed the young one. The intro- 
ductory words of comfort to the-fluttering, doubt- 
ing, and desponding bride, sung by Clyte and 
Lamia, is a scene common enough in the modern 
opera; it stands the first of the kind, and jt has 
never yet been equalled. Of course the little 
breaks, arising from the short phrases in its 
introductory movement,, slightly disturb modern 
ears; but the wealth of idea, the variety of feature, 
and the stern keeping of the clear design, at once 
creates a sunshine that dissipates the slight cloud: 
and when, afterward, the girls join in chorus with 
the two ladies, the beautiful changes which enve- 
lop the original idea follow each other so quickly 
fand so unceasingly, that one feels amazed that 
a scene of such great fascination in dramatic 
music should have remained for so many years 
unknown to the general public. The arias of 
Dirce and Jason, the march and soldier-chorus, 
the prayer of Creon, the choral hymn to Hymen, 
are all masterly numbers, demonstrating continued 
creative power, and most marvellous executive 
ability. But it is upon the entrance of Medea 
that the composer rises with his situation, and the 
scene commencing with the exclamation of Creon: 

« Qui tremar dei tu Sol, 
Empia donna, e perversa.” 
is fully worthy of Mozarr. To look at the voiée- 
parts upon paper it would appear a mere sketch, 
and one may admire thé close thought and nervous 
energy displayed in the orchestra, but to judge 
rightly of its real merit, it must be heard as it is 
now put upon the stage at her Majesty’s Theatre. 
The appeal of Medea to Jason which follows suffers 
somewhat from the silver lining of seventy years 
ago; it is still a rare and noble song, and we 
grudged the cut in it. TreTsens rendered it right 
well, and most ominously. did she ring into the 
ears of her faithless spouse the terrific words por- 
tending the fate awaiting him. The mother of 





upon; the storm which drove the ship on a shoal, 





his children reminds him “You have made me 


what Iam; all I have done I did for you; before 

I knew you I knew naught of sin; I had a home, 

a country, a father, and angels’ faces surrounding 

me day and night.” The reply is that of the 

faithless husband of all ages, first, a moral, 

“ Repentance comes too late ;” secondly, a threat, 

“Go! if you stay it will be worse for you.” The 

duet illustrating this high temperature of conjugal 

discord is one magnificent torrent of just expres- 

sion and artistic power. The ideas are natural, 

but most choice, and are worked out with a pro- 

fusion of detail in the instrumentation which no 
composer has since paralleled. It closes the first 
act, and although only a duet, by its force and 

impetuosity, its varied and long-sustained cha- 
racter, it demonstrates that it is not absolutely 
necessary to terminate each act of an opera by 
bringing on every soul in the company, from the 
prima donna to the call-boy. 

The second act is of course the marriage, and 
it opens with Medea and her confidante, Neris, 
standing dangerously near to the temple. Creon, 
as the father of the new wife, loses his temper on 
seeing the position, and, although in the first 
instance Medea appeals to him somewhat as a 
penitent, Creon, by an exuberance of strong ex- 
pressions, calls up the tigress, and the forsaken 
wife makes up her mind for a final touch of sor- 
cery, and she requests only one day’s grace. This 
ensemble is of surpassing excellence, and the way 
in which the interest is kept up and increased is 
truly amazing. Creon and his soldiers depart, 
and Neris is so much moved by the situation of 
Medea that she joins her fate with the witch-queen, 
declaring “ where thou goest I will go, where thou 
diest I will die. This aria is perhaps the finest in 
the entire opera. ‘The subject is that which, 
perhaps, the composer liked best, and he now does 
itin his best way. The form is clear and com- 
plete, the finish most carefully, most scrupulously, 
perfect. Jason re-appears and there is another 
duet. Medea reminds him of her children, and 
Jason is in a hurry, for Creon is: coming to offer a 
sacrifice, but he thoughtfully promises to pray 
to heaven for her welfare. He says ‘ I will pray 
for thee, be content.’ The expression was both 
inopportune and suggestive, for she replies “ offer 
up vows for the children ; monster, it is I who will 
fulfil them.’ The duet is of high merit, and has 
been transplanted in parta, here, there, and every- 
where. 

Then follows the marriage scene, with two charm- 
ing choruses to J7ymen, and all parties retire, 
thoroughly satisfied with what has been done, 
save Medea, who disappears, firebrand in hand, 
calling upon outraged Hymen to aid her in the 
revenge she meditates. 

The third act is, of course, the great scene of 
horrors. The children of Medea present the 
bride with a poisoned mantle and coronet. 
Medea dresses in black and carries a dagger; she 
weeps over her children, but takes them into the 
temple to await the coming tragedy. The poison 
soon does its work ;, the bride dies, all is confusion, 
Medea steps forth from the temple, tells Jason 
she has avenged herself on his children, retires, 
disappearing in a wonderful car drawn by fiery 
dragons. 

As the curtain draws up all is darkness, and 
there is the usual thunder storm, but not the 
usual music accompanying such thunder; for, 
always earnest, and always trué, CHERUBINI 
pourtrays a real storm, teeming with confirmed 
power and defying criticism. There is nothing of 
caprice, no attempt to astonish, he follows his 
natural feeling, and his art never fails him. 

The song of Medea over her children breathes 
more of intensity than pathos. It is the out- 
pouring of the torn soul, haunted by the one all 
absorbing conception which the singer felt was so 
soon to be realised. Here again Cuervusrni 
shows such wisdom in the delineation of his scene ; 
there is no weakness, nothing can even lead him 
astray, and with respect to its position, the song 
is as perfect as human work can make it. The 
opening of the Finale suffers somewhat from the 
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lapse of time, or rather we ought to say, from the 
constant depredations that have been made upon 
it. But there is no diminishing of real power, the 
composer enters into all the passion and pang 
Medea has brought upon the bride, husband, 
father and Court; Medea rings forth the outcry 
of revenge, the chorus alternately mourn, and cry 
out for Medea; and Jason puts on a courage if he 
has it not. 

Currupint's “Medea” is a truly grand opera, of 
great dignity, much beauty, and perfect in power : 
it is the result of consummate judgment, united 
with the utmost facility in carrying out whatever 
the understanding of the composer demanded of 
him. There is no impulsive writing, it is all 
reflective. ‘The composer conceives, and he knows 
how to bring forth,—and while this process is 
going on his mind is perfectly at rest—for all is 
done without effort. His work is ever definite, 
his purpose steady, his detailtrue. Possibly some 
one may hereafter write a “ Medea” with more 
imagination, but no one will transcend CureruBini 
in clear and sharp conception, in earnest and 
perfect work. 

The TieTsENs streamed through a most arduous 
vile with most transcendent power. She is, of 
course, a terrible sorceress, but the under current 
of woman’s nature is ever and anon pouring forth, 
and as sorceress, wife, and mother, TreTJENS comes 
out equally well. Mr. Sanriey is of course 
royally magnificent; and sang in a manner cor- 
responding to his position. Mdlle. Repr is in- 
teresting, and what she did was so excellent that 
we trust to meet her in a character of higher 
importance. 

Our space forbids us to particularise further, but 
we hardly need say the entire opera was excellently 
performed, and gave the utmost satisfaction to a 
crowded house. ° 





HAENDEL'S EXOLUS. 
No. IT. 





As it is with the body, so it is with the spirit 
and the mind. After much action and trans- 
mission, there must be repose; and before the 
trinity, which composes. man, can again give, it 
must receive. Rest, food, and digestion are as 
necessary with intellectual life as with animal 
life. Under any circumstances it is hard to 
be original—to be a producer of new things 
generated from the light and life of one’s 
own being. However pleasing the conception, 
however marvellous the growth, it takes time 
even with those who think for the rest of mankind 
to send forth from the treasures of mind and 
imagination the entirely new product complete 
and perfect in all its parts. To those who write 
much this is perhaps almost impossible. ‘They 
are content, after the example of the bee, to 
take from the flower all that can be turned to 
account by digestion, and having by absorption 
and assimilation made this their own, send it 
forth to the world with the impress of their own 
individual spirit. But even in processes like this 
there is required the unfailing memory tenacious 
of the idea, the prompt and lucid understanding 
marshalling in order its every relation, and the 
fertile and fervid imagination inspiring the 
selection and giving strength and perseverance 
for its luminous and perfect embodiment. 

The world of composers may be divided into 
three classes: producers, or in other words 
generators; creators or doers—those who find and 
take possession, but quicken with the special life 
of their own being; and lastly copyists or con- 
veyancers—those who impersonate the thoughts 
of another. As by a process of this kind the 


feeling commonly evaporates, here is no just i 


appropriation, no real transformation, and that 
which was originally consistent and in unity with 
itself is turned into a wearisome heterogeneous 
compound, deprived of every ray of its original 
light, and dead as to all action upon the life of 
humanity. 
Haenve was of both the first two classes,—he 





| was a pure originator; and at times creator, 
plainly and manifestly, from the materials in the 
| treasure house of others. But when even he was 
conveyancer he infused into the alien that spirit 
which naturalized the stranger, and made it fit 
company for its associates. Whether the “ Magni- 
ficat”’ be this composition of HaENnpEt or that of 
the Rev. D. Erpa, Hasnpet has taken it bodily. 
It consists of a series of short choruses many of 
them in style of the alla cappella, and not at all 
in a style of the school Harnpet had been writing 
whilst residentin England. The close contrapuntal 
writing in the “ Saul” is from the “ Te Deum” of 
Urta; and there isnothing of the kind in his early 
oratorios of “ Esther,” “ Athaliah,” and “ Deborah.” 
That Harnpet needed some help for thought 
is evident from his appropriation of the Uri1a 
ideas; that he had drawn on his imagination, his 
reading, his acute memory, must be evident from 
the mass of writing he had sent forth during the 
current twelvemonth. There is the opera of 
“Faramond,” the grand Funeral Anthem for QUEEN 
CAROLINE, the ‘“‘ Alexander Severus,’’ the ‘* Xerzes,” 
{his Vauxhall Entertainments, his revision of the 
organ concertos, the oratorio of ‘“ Saul,” and now 
the “ Israel in Egypt.” Here is more than enough 
for the lifetime of an ordinary musician. In one 
year, here is more than did Dr. GREENnz throughout 
his long protracted life. 

The “ Magnificat’? opens thus: the extract is 
“He is my God” but the parts have not been 
changed :— 











































































































Here is a freshness, vigour, and practical skill 
etched by a hand accustomed to the play of the 
kind. There isa difference of twenty years in the 
workmanship, if the Magnificat be Hagnvex’s, and 














we can only say that in this case the contrapuntist 
of twenty-four years of age beats the veteran of 
fifty-three. Harnprt at fifty-three had in all 
probability forgotten more than most of his con- 
temporaries in England ever knew. He must 
have had, when comparatively a boy, great power 
over vocal part-writing; for when at Halle the choir 
every Sunday had its new anthem from his burning 
hand; still there is nothing like these few bars 
of eight part vocal writing in any of his oratorios 
of “Esther,” ‘Athaliah,’ ‘ Deborah,” ‘ Saul,” 
“Coronation,” or “Funeral” anthems. It must 
be and is readily admitted that freedom of hand 
is in some measure lost by want of constant 
practice, but in general the experience of years 
reveals modes of power and variation which 
make up for all such loss. In all the short 
chromatic choruses not in the Magnificat, and 
which are in the “ Israel,’ there is a lavish ex- 
penditure of this kind. Nothing in the whole 
range of musical composition can transcend the 
portraiture of such yearning outbursts as “ And 
in the greatness of Thy excellency,” “Who is 
like unto Thee,” &c. 

In one of his letters MenpDELSSOHN remarks 
“No artist ever opened a new road: there is 
no such thing as a new road; he who gives 
himself up to this cursed demon is sure to be 
led astray.” The short chromatic choruses of 
HaAENDEL in the “ Jsrael” were so new in 1737 
that they shelved the oratorio for twenty years ; 
they are new now, for who ever hears any organist 
follow Harnpet’s train of thought in these 
lightning tones of thought? What composer 


since his day has ever attempted anything like ~ 


them? And if the road be so easy to explore, 
why did not MenpE.ssoun himself take a journey 
thereupon? Now and then Srp. Bacu has a 
slight tinge of the new way, and one remarkable 
passage of the kind in his six Grand eight-part 
Motets Mrnpretssoun ‘has introduced in his 
anthem “ When Israel out of Egypt came.” 

The chorus, “ And I will exalt him,” is not in 
the “ Magnificat,” and is probably Italian writing 
from its canto fermo theme, and the conduct of 
the second subject exhibited in the concluding 
twenty-two bars. The phrase “He is my Father’s 
God,” occurring just before the presentation of 
the second subject, is clearly Hazrnpet. The 
duet, ‘The Lord is a Man of War,” is an expan- 
sion of the “Quia fecit mihi.” The symphony is 
not there, but most of the points are. The chorus 
“The depths have covered them” is the chorus 
“ Quia-respewit,” and itis a chorus of a singularly 
new-road-character, and if there was another man 
in this world beside Harnpret who could write 
this chorus it is truly lamentable that we know 
nothing of him. Bacu could not have written it. 
He is never so clear, so terse, no natural. All 
tha@we can say is that if Era wrote this chorus 
there were two great lights in the Roman firma- 
ment of harmony at one and the same time. The 
chorus “Thy right hand, O Lord,” is the chorus 
“Ecce enim ex hoc beatam me dicent omnes genera- 
tiones.” 
the adherents of sound painting or tone-wording 
as it is to the opponents of the theory; it is not 
easy to reconcile a similarity ‘of expression and 
scene in words so opposite as “For behold from 
henceforth all generations shall call me blessed” 
and the verse “Thy right hand, O Lord, is become 
glorious in power; Thy right hand, O Lord, hath 
dashed in pieces the enemy.” 

“And in the greatness” the marvellously 
superb thought before remarked upon is no doubt 
pure Harenpet of 1738. ‘Thou sentest forth 
thy wrath” is the chorus “ Fecit potentiam” of 
the Magnificat, and another curious example of 
the adaptability of choral music of the class to 
other than the original words. The.chorus “ And 
with the blast of thy nostrils” is made up of 
the “ Deposuit potentes,” and the ‘“ Et exultant.” 
We give the themes and the train of progression, 
from which may be gathered how much in 
thought and form has been added by Harnpg. 
to the chorus in the “ Israel” —~ 


This chorus is certainly as teazing to 
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The two arias “The enemy said,” “Thou didst 
blow,” and the grand chorus “ Who is like unto 
Thee” are verities of 1738. “The earth 
swallowed them,” is the “As it was in the 
beginning” of the Gloria to the Magnificat. The 
duet “Thou in thy mercy” is the tenor solo 
‘“« Esurientes implevit bonos.” 

At this point Hamnpzt had worked up the 
Magnificat. The chorus which follows—the key 
to the ode— 

The people shall hear, and be afraid 

Palestine shall mourn : 

The Dukes of Edom be amazed ; 

The heroes of Moab tremble: 

Canaan shall melt away ; 

Fear and horror shall fall upon them ; 

By THE GREATNESS OF THINE ARM 

They shall be as still as a stone; 

Until thy people pass over, 

Which, O Lord, thou hast purchased. 
{t is difficult to say which is HarNprEL’s most 
dramatic chorus; if it be not this, this is assuredly 
equal to any of the finest specimens of the class. 
It divides into five parts. First the people shall 
hear— 
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HAENDEL gives the time “ Largo,” and it demands 
a real, genuine, unaffected largo; anything short 
of a real largo to this giant chorus is wilful and 
deliberate murder with malice prepense. At. the 
word “And be afraid” it is usual to holloa as 
loud as everybody can, and every one louder than 
his neighbour. This is our pretty, playful, 
English way of expressing the deep thoughts of 
immortality. The second part, HamNDEL uses in 
his chorus “ Surely he hath borne our griefs,” in 
the “ Messiah "— 


(aie era 


small row shall take hold on them, &c. 
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The third part is an addition made to the chorus 
after HarnpeEt had finished the first part, and as 
he was then working upon the Stradella, this 


third part is upon a theme by StrapELLA— 
—_# 
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Shall melt a - way. ' 


Then follows the cause of causes “ By the greatness 


_ of thy arm ”’—which should be printed in letters 


of gold— 
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Olivier @ Entragues and Hector de Biron, Mousque- 
taires, and Le Capitaine Roland, an old soldier of 
the Henry IV. school) take their departure. An- 
other maid of honour, Athéniiis de Solange, niece of 
the Cardinal de Richelieu, now makes her appear- 
ance, and tells her cénfidante, Berthe, that she has 
just heard that her uncle intends marrying her to 
the Prince of Lorraine; that she does not like this 
Of course the B flat is not turned into A sharp. | idea at all, for she has already made up her mind 
The process is B flat, C sharp, G natural, A sharp. | 0 choose her future lord and master for herself, 

Part the fifth is the peroration—“ They shall be and that all the qualities necessary to make her 
as stillas a stone, until thy people pass over, 0 | happy are to be found ina young officerof the Mous- 
Lord,” a portion of the chorus so well used by | Wetaires named Olivier d’Entragues. She also 


| MENDELSSOHN in the Lobegesang. ‘The rise by confides to Berthe that one day, while walking with 


the semitones in the bass must be heard in Exeter | nother companion, she had told her of her secret 
Hall; and without such hearing no one knows | love for Olivier, who, concealed behind a grove of 
HaxEnpet; no one has the slightest conception of | trees, had overheard her avowal, that she had 
Gzoraz Freperic HaEnven. With this chorus | 2¢ver spoken to him, and did not know the sound 
the hymn virtually ends, for the concluding reci- of his voice ; but that he had written her a letter, 
tatives and the chorus “And the horse and his | U2signed, telling her that he loved her and begging 
rider” are in fact amplifications and repetitions | ® word of encouragement ; to which she had il 
of the commencement of the ode. We propose to | Plied by sending him two, patience et espoir, which 
analyse the remaining part (the first as it now Berthe declares to be as satisfactory as though she 





stands) in a subsequent number. had sent a hundred pages. Left to herself, Athé- 
; ar niiis goes to a vase of flowers which appears to have 
FRANCE. been the district letter-box of the period, and 


finds another note from her lover, who announces 
Paris, June 28th. | that he has heard of her approaching union with 

Now that the hot weather has fairly set in, and | the Prince of Lorraine, and begs an interview that 
that (according to the phrase consacrée) “ Tout} night, during a féte which is to be given at the 
Paris est 0 la campagne,’ the managers of the dif-| Palace in the pavilion of the ladies of honour. If 
ferent theatres find it hard work not only to draw | She consents she will drop her fan at her feet as 
fair honour, byt to keep their repertoire going. | She passes before him on her way to the Queen’s 
The Odéon and the Lyrique are the most fa-|®partments. All this seems perfectly correct, and 
voured, for they are allowed to close altogether in accordance with the usual love-making business 
during three months of the year; but the di- of every age. But we learn from a confidential 
rectors of the other houses, which must be kept | 8°ene between Olivier and Capitaine. Roland, 
open quand méme, are rarely able to make both which next occurs, that he, Olivier, loves Athéniiis 
ends meet. The principal artists are en congé; hopelessly, and has never dared tell her 
some taking the waters and earning moncy at| that he “burns for her with a tender flame.’’ 
Baden, Vichy, &c., others more wisely indulging} This apparent contradiction is set right in 
in dolee far niente at some quiet place by the sea- the next scene, in which Hector lets us know 
side. Of course, the production of a new piece of |that he is the man who overheard Mdlle. de 
any importance is out of the question; and com- | Solange’s tender confession, without, however 
posers wait until the “ Tout Paris” before men-| being able to catch the name of the person she 
tioned will be back to town. The only public at| prefers: he, not Olivier, is the person who makes 
the theatres, now, is what is termed le public de | use of flower vases for post-offices and has kept up 
passage, and, generally speaking, the foreigners| the mysterious correspondence with the young 
who make a short stay here are favoured with the} lady. Hector is on guard that night, but succeeds 
worst pieces of the repertoire, played by the worst | in getting Olivier to take his place, and is now all 
actors of the troupe, and thus leave us with aj impatience to know whether Athéniiis will give 
very poor opinion of French musical and dramati- | him the signal for the rendezvous. The Queen has 
cal acquirements. The managers of the Opera] ordered that each of her ladies of honour should 
Comique, however, are doing their best to give a} choose a Mousquetaire for her cavalier servant, who 
good evening’s entertainment to the strangers] is to swear constancy to his lady for eight days. 
and Parisians who have the courage to entor a| They arrive to make their choice ; Berthe, who has 
theatre during this dreadful heat. The idea of | rather a liking for Hector, gives him an embroid- 
reviving some of the best stock works of twenty | ered scarf (worked by herself very likely, as those 
or thirty years ago, is good; “‘ Le Pré au Clercs” | things were not to be had ready-made in those 
has been very successful, and Halévy’s “ Mousque- | days), which he receives with a good deal of non- 
taires de La Reine,” the second revival, is likely to | chalance, while the timid Athéniis, in her turn, let 
prove equally attractive. This favourite opera | fall the fan at the feet of Olivier, and presents her 
was produced at the Opera Comique in 1846, and | scarf to Créqui (a utility man). Olivier is of course 
though but rarely given in Paris now,-is success- | most unhappy, and remains alone while the rest 
ful in the provinces, and as it contains five pro-| of the company go to dress for the féte. Night 





{| minent parts, is almost always chosen as a pidce| has come, and the Mousquetaires, commanded by 


de début for the operatic troupe. The libretto is | Créqui, are doing the regular patrol, and our un- 
one of M. de St. George’s best productions, and | fortunate lover is to relieve him, vice Hector on 
renders one indulgent and forgiving for his short- | private service. ~ Oréqui calls out, “Qui vive!” and 
comings in “ L’ Aventurier” and other absurdities. | Olivier replies “Eh! comme toi Mousquetaire du 
The action takes place at Poictiers, during the| Roi!” (which answer is most grateful, as it 
reign of Louis XIII. and a short time before the] accounts in a satisfactory manner for the title of 
siege of La Rochelle. When the curtain rises, we|the opera, which is “Les Mousquetaires de La 
find a number of young mousquetaires busily en-| Reine). Hector glides from behind a tree and 
gaged in toasting their lady-loves. Each declares| enters the pavillion, and Olivier continues his 
the object of his affection to be the loveliest; | guard as the curtain falls. 

sharp words are exchanged, swords drawn, and| In Act II. we learn that Hector, who believes 
were it not for the timely arrival of Berthe de| that he may kiss as long as he likes if he “ don’t 
Simiane, maid of honour to the queen, the “gay | tell,” has found that that principle doesn’t always 
and festive scene” would have a chance of ter-| answer, and that his midnight interview has been 
minating with “battle, murder, and sudden death.” | cut short by the retreat of his beauté. Olivier 
After receiving from this young lady a certain dose | confides to him that he loves Mdlle. de Solange, 
of good advice, in the form of a cavatina, which sets|and our*mousquetaire au cowr lger is rather 
forth that the best way of showing that “ votre| embarrassed, for he doesn’t care about the lady 
belle est la plus belle is to remain faithful to her, | himself, and had only carried on this mysterious 








our flery gentlemen (among whom we notice | correspondence to kill time, for he rather prefers 
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Berthe. Of course he cannot explain what has 
passed to Olivier, for he does not wish to fight 
with his best friend, and a duel would of course 
be necessary should he tell him what had occurred. 
Besides Olivier has already one on hand, brought} 
on by the interference of the Capitaine Roland, 
who with the rage for cold steel which belonged 
to the men of his time, is always on the qui vive 
to find out an insult in every word of badinage he 
hears. The adversary is a Comte de Gudbriac, and 
as customary in those daya, the future belligerents 
had exchanyed des gages de combat, Olivier giving 
his Cross of Jerusalem against the Count’s sword- 
knot. //ector's only way of getting out of the 
serape is to prevent any explanation taking place 
between Olivier and Atheni/s. The former has 
just been named by his uncle heir to the title of 
Duc de ‘Monbaret, and can now seek the hand of 
the lady he loves. An interview takes place 
Letween them in the presence of Berthe and Hector, 
who manage to interpret everything the timid 
lover says in such an awful manner, that the lady 
who believes him to be her visitor of the previous 
night, retires more angered with him than ever. 
However she relents, and sends Berthe to him 
with a note saying that she will wear a white 
domino that night at the féte, and that he might 
come and be pardoned. This he confides to 
Hector, who is not a bad fellow, and determines to 
see Mdlle. de Solange himself, confess everything, 
and make the course of true love run smooth, 
But as he wishes to arrange this unknown to 
Olivier, he sends a note to Athéniis, in which he 
begs her to change her domino and wear a rose- 
coloured one instead of a white. Diiring the féte 
Olivier hunts up all the white dominos without 
success, and Hector has in the meantime begun 
an explanation with the young lady, when the 
Grand Prévot appears, orders all the masks to be 
removed, and arrests Olivier for having killed the 
Comte de Guébriac on the previous night. Ath/niiis 
on learning that the punishment for this offence 
is death, says, before all that at the time of the 
time the duel took place, Olivier was with her, 
and then, according to the stage direction, “ loses 
her head,” and falls nearly dead into the arms of 
Berthe. Olivier declares that her statement is 
false, and, notwithstanding the attempts of Hector 
and Roland to calm him, insists on being taken 
before the Cardinal, to be despatched forthwith 
and “everybody absents himself in the greatest 
of disorder.” 

The two culprits are pardoned by the Cardinal, 
and their marriage is to take place at once. Olivier, 
who believes that Athéniiis’ declaration was made 
only to save his life, has an interview with her, and 
learns, to his astonishment, that she has really been 
in active correspondence with somebody. Of course 
he gets into a violent rage; but remembering her 
devotion to him, and the sacrifice she has made of 
her good name to save him from death, he throws 
himself at her feet and declares himself her husband 
and protector. He determines, however, to have 
revenge on the person who has so mortally offended 
him, and informs //ector and Roland of his intentions 
without stating the real cause. The Cardinal's edicts 
against duelling are in full force, and Roland, who 
has been all his life a first-class rafiné, has made up 
his mind to rest at peace with his neighbours for 
ever; while Heetor, who has a chivalrous nature, 
has discovered that the only way to rid Olivier of his 
trouble is to get himself killed as quickly as possible, 
and meditates a “row’’ with Roland. An amusing 
scene takes place between the two. Roland ap- 
proaches Hector, who has frequently indulged in 
blague at his expense, in a most conciliatory mood. 
Hector, on the other hand, wants a duel, and man- 
ages to enrage the old soldier by telling him that if 
he will not fight with him Olivier must. They ar- 
range a rendezvous, , 

We have next a sc?ne d'adieu with Berthe, and 
afterwards Olivier appears with a scarf left by 
his locum tenens in the pavilion on the night of the 
ball, and which Berthe recognises as the one given 
by her to Hector. He has left her a letter for Olivier, 











and from this he learns the whole truth, and that he} 


intends, without trying to defend himself, to let him- 
self be quietly “‘spitted” by the Capitaine Roland. 
Here we have one of the finest scenes to be found 
in any opera in the world, in which Berthe 
entreats Olivier, if it be yet time, to save 
Hector’s life by preventing the duel; at this 
moment Roland appears, and after him Hector, 
who is only wounded; the wedding cortige, 
Athéniiis in the midst, advance; Olivier takes her 
hand, and Hector throws himself at the feet of 
Berthe ; and as in the old melodramas the opera 
ends with what is technically called a Picrure. 

T don’t know whether Halévy is held in any 
great esteem in England; but here he holds and, 
I think deservedly, a very high place. Setting 
aside “La Juive,” one of the pieces du répertoire 
of the Opéra, and La Reine de Chypre, we have 
a good number of less important: works which 
hold their place worthily, and will do so for years 
tocome. ‘“ Les Mousquetaires de La Reine” is one 
of the best of them, and the manner in which 
it is treated musically gives it a right to stand 
amongst the chefs d’euvres of the Opéra Comique. 
In the first act we have two airs, one for tenor 
and the other for soprano which have become 
classic, and serve as airs de concours at the Con- 
servatoire almost every year. The air from 
Berthe, the Serment des Chevaliers and the entrain- 
ant finale are also worthy of mention. In Act 
II. we have a good air for basso; a charming 
quatuor, entirely dramatic, and written with a 
rave intelligence; a very pretty duet “ Comme 


un bon ange” for Berthe and Olivier, and a well |- 


written finale. In the last act we have two first 
rate duetts, one for soprano and tenor, the other 
for tenor and bass, and a lovely romanza for 
tenor. It really is one of the most charming 
operas-comiques we have, and every time it is 
revived here it is sure to bring in a good result 
to the treasury. The managers of the Opéra 
Comique have mounted it in a most satisfac- 
tory manner; MM. Achard, (Olivier); Bataille 
(Roland); Mdmes. Baretti (Athéniis); Belia 
(Berthe) sang and acted very well indeed, and 
I have no doubt that with this piece and the 
“Pré aux Cleres” those fearful months of the 
year for a manager known as summer months 
will prove more profitable than they have been 
for many years past. 


THE HAENDEL FESTIVAL. 


To the Editor of The Orchestra. 
Sir,—It may interest some of the readers of 





your excellent journal, to compare the results of 


the three preceding Hiindel Festivals; for which, 
the public are mainly indebted to the Sacred 
Harmonic Society, and to their not less worthy 
provincial colleagues, with the most perfect of 
all now in progress, 

In 1857, which may be considered as experi- 
mental, and in which the orchestra and chorus 
only reached 2,500 performers :— 

No. Present. 
June, 1857. Saturday, rehearsal............... 


Monday, “ Messiah”’ ............ 
Wednesday, “Judas Madabeus” 11,649 

















Friday, “ /srael in Egypt” ...... 17,292 
48,414 
June, 1859. Band and chorus, about 4,000. 
Saturday, rehearsal............... 19,680 
Monday, ‘‘ Messiah” ............ 17,160 
Wednesday, selection, includ- 
ie ee 17,644 
Friday, “ Israel in Egypt” ...... 26,827 
81,311 
June, 1862. Band and chorus, about 4,000. 
Saturday, rehearsal............... 19,498 
Monday, “ Messiah” ........ .... 15,674 
Wednesday, selection ......... -. 14,148 
Friday, “ Israel in Egypt” ...... 18,567 
67,892 





From these figures it will be seen that what may 





be termed the first regular festival in 1859 was 
attended by 32,897 more persons than were 
present in 1857. The next triennial festival in 
1862 exhibited a falling off of 13,429, as compared 


| with that of 1859, but an increase of 19,486 over 


the attendance at the festival of 1857. By look- 
ing at the numbers that were present at Hiindel’s 
grand oratorio of “ Israel” in 1859 and in 1862, it 
will be found that there were present on the 
former occasion 26,827, against 18,567 in 1862, a 
difference of no less than 8,260. The falling off 
in the attendance of 1862 was attributed to the 
pressure caused by the American war on our 
monufacturing districts, which are justly cele- 
brated for their extensive cultivation and patron- 
age of music. The familiar and well deserved 
epithet of “the Lancashire witches” bears testi- 
mony. to the high estimation in which the female 
chorus-singers of these counties are held. 

I am, Sir, your obedient servant, 

Joun Brown. 
$a 
ERRATUM. 





To the Editor of The Orchestra. 

Srr,—Observing that in your correspondent's 
Leipsic report in your last number the favourable 
criticism of my recent playing in the Gewandhaus 
is, by a misprint, made to apply to a “Mr. W. 
Allison,’ I shall feel greatly obliged by your 
kindly stating in your next that they were in- 
tended to apply to— Your obedient servant, 

Horton CLARIDGE ALLISON, 





FASHIONABLE AND MUSICAL ARRANGEMENTS 
FOR THE SEASON—1865. 
JULY. 
Saturday, 1st. 
Mr. Aptommas’ Grand Morning Harp Concert. 
Street ; 3 p.m. 
Grand Morning Concert on behalf of Signor Giuglini. 
square Rooms ; half-past 2 p.m. 
Dowager Lady Shelley’s Morning Party. 
Signor Marras’s sixth apres midi musicale, from three to five 
o'clock, at his residence, 10, Hyde-park-gate, Queen’s-gate. 
Colonel Stodare’s entertainment, Egyptian Hall, at three after- 
noon, and at eight evening. 
Monday, 3rd. 
Mr. R. Blagrove’s fourth Evening Concertina Concert. 
hoven Rooms, Harley Street. 
Madame Anichini Scalia’s Grande Matince d’ Invitation, 
Lady Catherine Allen’s Ball (postponed from June 30). 
Beethoven Society’s Matinée. Hanover-square Rooms. 
Mdme. Florence Lancia’s Matinée. 52, Eaton-square. 
The Speech-day at Wellington College, the Prince of Wales 
presiding. 


76, Harley 


Hanover- 


Beet- 


Tuesday, 4th. 


Mrs. J. Holman Andrewes’ Matinée Musicale d’Tnvitation, 
50, Bedford Square. 

Eighth Matinée of the Musical Union and last. 

Signor Gustave Garcia and Mr. Walter Bache's Morning Con- 
cert. Collard’s Concert Rooms. 

The Countess Apponyi’s Assembly. 

Lady Gardiner’s second dance. 

: Wednesday, 5th. 

Mrs. O'Neill's Concert, 39, Upper Grosvenor-sireet. 

Royal Botanic Society’s Show. 

Malle, Adelina Patti’s Grand Morning Concert. 

The Countess of Derby’s Assembly. 

Mr. Henry Parker’s first Matinée Musicale. 
Rooms ; 3 p.m. 

The Countess of Gifford’s third morning party at Dufferin Lodge, 
Highgate. 

Mr. and Mrs. Alfred Wigan’s second Reading, at Apsley House, 
from Shakespeare’s ‘‘Midsummer Night’s Dream,” with 
Mendelssohn's music—band and chorus of amateurs (ladies 
and gentlemen)—at three o’clock. 

Performance of the Automimique by Charles Hugo, Hanover 
Square Rooms ; at half past eight o’clock. 

‘Thursday, 6th. 


Messrs. Ewer & Co.’s Grand Morning Concert. Hanover-square 
Rooms. 


St. James’s Hall. 


Collard’s Concert 


Friday, 7th. 
Mr. Desmond Ryan’s Grand Annual Concert. St. James's Hall. 
Mrs. Caledon Alexander’s second ball. 
Saturday, 8th. 
Lady Maclaine’s dinner party. 
Monday, 10th. 
Philharmonic eighth Concert. Hanover Square Rooms ; 8 p.m. 
Tuesday, 11th. 
The Navy Club Dinner to the First Lord of the Admiralty. 
Willis’s Rooms. 
Beethoven Society’s Matinée. Hanover-square Rooms. 
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Thursday, 13th. 

Pianoforte Quartet Association’s fourth Matinée. 
Square Reoms ; 3 p.m. 
Friday, 14th. 

Mrs. Merest’s (Maria B. Hawes) Soirée. 

Saturday, 15th. 
China and Japan Banquet. Willis’s Rooms. 
Royal Dramatic féte. Crystal Palace. 

Monday, 17th. 
Royal Dramatic féte. Crystal Palace. 

Tuesday, 18th. 
Beethoven Society's Matinée. 


Hanover 


7, Adelphi-terrace. 


Hanover-square Rooms. 
Tuesday, 25th. 
Beethoven Society’s Matinée. Hanover-square Rooms. 


— 


HUMPTY-DUMPTY. 








Hiimpchen Diimpchen auf Mauern muss wallen : 
Bald ist das Hiimpchen niedergefallen. 

Von allen des Konigs Soldaten und Pferden 
Kann das arm Hiimpchen noch aufgesetzt werden. 


“The number of patients relieved at the Hospital for diseases 
of the heart, 67, Margaret-street, Cavendish-square, was 111 
during the week. 

Letters from the Rev. Sir F. Gore Ouseley, Bart.,M. A., Mus. 
Doc., Oxon., and other clergy and gentry, testifying to the mar- 
vellous effects of ‘‘ Clark’s Neuralgic Tincture,” in Neuralgia, 
Tic-doloureux, Face and Tooth Ache, Ague, Nervous Head Ache, 
Brow Ague, Nervous Debility, etc., may be had of the proprietor. 
W. W. Crank, M.P.8., Dorking, Surrey. Sold by all Chemists, 
in bottles, at sea 6d. and 2s. 9d. eaten DVT. v 














THE LANGHAM HOTEL, 
PORTLAND PLACE, W. 
N O W oozes 2. 
TARIFF. 
Grounp FLoor. ae & «& € 
Sitting-room and Bed-room . ...from 12 0 to 28 0 
Bed-room wae er a 40, 8 0 
‘ee meee 
Drawing-room, with Bed and Dressing-room, 

&e., en suite.. aa 25 0 upwards. 
Drawing-room and Bed-room «. 0.60... 0.00 12 0 to 25 0 
—- and Saloons.. 8 0,, 30 0 
Bed-rooms . Pee TT Te Te ae - a eS 

SEconD ws 
Drawing-room, with Bed and Dressing-room, 

&e., en suite ..... ieevescs OF Oey ae 
Drawing-room and Bed- “room, ensuile .... ae 15 0 
Sitting-rooms. , 10 0 
Bed-rooms .and Dressing: room communicating 70, 6 0 
Bed-rooms . a , 3 0,, 10 6 

Pete Posed: 
Sitting-room, Bed, and Dressing-room, «c., en 
GE Swetintrria das rrcgeeniccared tains anes 3% 6, 2 6 
Bed-room and Dressing-rooms, CEES 70, 2 ¢ 
Bed-rooms . “why. 30, 8 0 
" Founra ¥F LOOR. 
ne ce ol - —_ eae eee 5 6,, 10 6 
Bed-rooms . * —— ~» ¥? 
Uprer FLoor—BED-ROOMS, from 1s. 6d. to 2s. 6d. 
Extra Beds occupied on the ~ or “nee — tae ale 
Ditto, on the Third or Fourth Floors. 20 
Vv isitors Servant’s Bed, per night ..... vat wheies, ane 
Ditto Board, rey: (each) iweicmne a © 
Children’s Cots . socccccccccccccs 2 O 
tine 
= mee. make: 40 ea ee ke C aS Rg ke'es Abies wo peGemadalesionce, lt 

__ See auineies es 10 
ees aie rn ‘ *s & 
Hip or Sponge .. eee 





SaLLe “aA MANGER, oR GENERAL Dixtxc Room ror Lapizs 
AND GENTLEMEN, 100 FEET By 40 FEET :— 


Breakfast, plain ... apr orecdeevetecegs & 
a Cold Meat ¢ or Eggs... 26 
po Chops or rene: Broiled Ham and cl Begs. 3 0 
Teas, plain te eeeseee 1 6 
Dinner, off Joint.. ; 2 6 
aii a Ta Carte «. ° 09 te enge 
uppers and Lune eons. . ool 5 
Cups of Tea or Coffee webs 08 de ee 3 


TABLE DHOTE, bs. 

When Meals are supplied in Bed Rooms, 1s, per head extra 
will be charged. 

The Hotel contains Ladies’ elegant Sitting-room, Gentlemen’s 
spacious Reading and Writing-room and _ well-ventilated 
on ’ 

pacious suites of Apartments are especially reserved for Wed- 
ding Breakfasts, Dinner Parties, &c. - < 

Service.—Visitors will be charged ls. 6d. per day each. 
— i, ae 6d. each meal. 

e Hotel Company will not be responsible for property lost in 
the Hotel ; and, therefore, request Visitors to leave at valuables 
at the bar, accompanied with a written memorandum. 

Visitors are requested not to pay any money without a bill. 

Visitors giving up apartments are requested to give notice of 
their ———e — noon, 

anager will make special arrangements with Familie 
engaging = oe — a period. ' a 
rivate iages 0 uy escription supplied, by th 
Hour, at Fixed Charges , _ sl 


COURIERS SUPPLIED IF REQUIRED. 


*,* Visitors are requested to communicate any cause of com- 
plaint to the Manager, that it may be immediately investigated 


and rectified. 
C. SCHUMANN, Manager. 








IRS, carefully selected and arranged for 
Concertiona and Pianoforte, by RICHARD BLAGROVE. 
f There is a flower that bloometh . 


: ‘e 
No. (Scenes that are brightest .............005 y Maritana 
o § My own i SE ONE, 6issccincsvcocs ’ 
we OE as BM sacctts ccessanvaniscacace notin Hood 
( The ¢ vee OO . 1 
No. 3) -rwasrank & fame that tempted thee s Rose of Castille 
No. 4..Quanto é bella, Quanto é cara...... L’Elisire d’Amore 
No. 5 { Ah! Dove mai ne andarono ............ Anna Boleno 
© CARI GE PRED oc cc neveresessovecess Beatrice di Tenda 
{ Sweet Spirit, hear my prayer ............+. r a 
No. 6) Take this cup of ‘jerking oe ee f Larline 


Ent. Sta. Hall. 
CRAMER AND Co, 


Price 2s. 
(Limited), 201, Regent-street. 
Cramer & Co.'s Pianoforte Gallery, 209, Regent-street. 





L FLAUTO MAGICO,—CALLCOTT’S new 
arrangements of MOZART’S celebrated OPERA, in 3 books 
Solo 5s. each—Duets 6s. each. 
CRAMER & Co. nem, 201, Re onnereanne 


Y LOVE Is AN OLDEN STORY. By A. 


ScuLorsses. Written by Henry Farnie. 83. Beauti- 
tully Illustrated. 


Cramer and Co. Limited, 201, gee -street. 





HE CAVALTER’S STEED. By J. Ascusn. 
Written by Henry Farnie. Now ready. In E flat, &c. 
Beautifully Mustrated. 


Cramer and Co. Limited, 201, Regent-street. 


3s. 





ARDITI'S NEW ENGLISH SERENADE. 
HE GONDOLIER’S LAST GOOD 
_* (a legend of Venice). 
by Henry Farnie. 3s. 
Cramer and Co. Limited,’201, Regent-street. 


NIGHT 
Beautifully {ustrated. Words 





prouk DUETS sy OTTO GOLDSCHMIDT 
Price 4s. each. 
1 Feho, s and rT. 3. Silent prayer, s and 7. 
2. The Emblem, Two s. 4, What say the bird, Two s. 
Cramer & Co. Limited, 201, Regent-street. 





HREE GERMAN SONGS, 
with English Tr ranslations. Price 3s. each. 
1. Die Sternlein Ach wie ist’s méglich. 
2. Das Schwabenmiidchen 
Cramer & Co. Limited, 


201, Regent-street. 


G. A. MACFARREN’S NEW OPERA, 


* HELVELLYN.” 


THE COMPLETE OPERA, PIANOFORTE AND VOICE, 
IN CLOTH BOARDS. 











Price 25s. net. 





Cramer & Co. Limited, 201, Regent-street. 





HELVELLYN WALTZES. 


BY C, H. R. MARRIOTT, 


ON 


MACFARREN'S “HELVELLYN.” 


- Price 4s. 





Cramer & Co, Limited, 201, Regent-street. 





HELVELLYN 


BY C. H. R. MARRIOTT, 


ON 


MACFARREN'S “HELVELLYN.” 


Price 3s. 


GALOP. 





Cramer & Co. Limited, 201, Regent-street. 





BOOK OF AIRS. 


—_—_ 


G. A. MACFARREN’S “ HELVELLYN,” 
BY W. H. CALLCOTT. 
Solo, 5s. Duet, 6s. 





Caauen & Co. Limited, 261 Regent-strect. 


GOUNO D.—QUATRE ROMANCES 
SANS PAROLES. 3s. each. 
No. 1. La Pervenche. N at Le Ruisseau. 
8. Le Soir. . Le Calme. 
CnAEn & Co. (Limited), 201 “Regent -street. 


\TX FAVOURITE MELODIES 
arranged for the Pianoforte, by CARLO ZOTTI. 
Price 2s. 6d. each. 
1. Huntsman’s chorus, Weber. 4. Gipsy chorus, Weber. 
2. Little Nell, Linley. 5. A father’s love, Wallace. 
3. Take this cup, Wallace. 6. Oh, steer my bark, Nelson 
Crauan & Co. Limited, 201, Regent-strest. 

















Ww 0 NEW SONGS B Y 
ALEXANDER COOPER. 
Hope in Tears. Sung by = Palmer. 
Love for Love. a . H. Cummings. 
ADDISON and pada it Regent-street. 
AT EW ENGLISH VOCAL DUETS. 
The Child’s Vision (s and c) ........ Roberti 3s. 
Faintly flow thou falling river (sand c) ,, 3s. od: 
The fall of the leaf (s and ¢)..G. A. Macfarren 3s. Od. 
Ne’er yield thy souls and ws) G. A. Macfarren 3s, Od. 


Cramer & Co. Limited, 201, Regent-strect. 


NEW ITALIAN VOCAL “DUETS. 


Duo Amoroso (s and T)........005 L. Badia 2s. 6d, 


Le Zangarelle RS eee E. Billetta 4s. Od. 
Vé com’ é belloil mar! (s and ¢).. — Qs. 6d. 
[ Dispettosi SONA C) .ccccccveccses 3s. Od. 


Cramer & Co, Limited, 201, Regent- street, 





FOUR DUETS 


FOR TWO VOICES, 
WITH PIANOFORTE ACCOMPANIMENT, 
By OTTO GOLDSCHMIDT, 


Op. 18. Price 4 h 
7 . . rice 48, each, 
Ent. Sta. Hall. Complete, 10s. 6d, 
Ser I 
RG GN as on Cab nc heekeion os08 a0 .. Soprano and Tenor, 
2. The Emble ‘are yaaa ea Two Soprauni. 
3. Silent P POE is ccknenasoceessenns' sh Soprano and Tenor, 
4. What say the Birds .............55- ‘Two Soprani. 
London: CRAMER & Co. LiuitEp, 201, Regent-street. 





jot PUBLISHED, for the Harp, by the 
Author. 
Tue Moprrn Harpist (New Work for advanced players), 
Tae Harr Tracuer (an [nstruction Book for Beginners). 
Tux Task (elaborate studies in the modern style). 
History or tHe Harr (with drawings of Ancient Harps’. 
Concert Rerertoire (Classical and miscellaneous selections’, 
Morcekavx Pour Les AMATEURS (simple pieces for students), 
Fasy Duets ror Harv ayp Prano, ete. 
To be obtained at the ConservaTOIRE DR LA Harre, 76, 
Harley-street, Cavendish-square. 


RAMER & Co.'s PIANETTES. 
rMHESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recent Strext, in the fol- 
lowing variety of case and mounting, viz, :— 


Guineas. 
BMD oe 0s'00:00-64. 00:00:68 04 200d 0600 deans o 2 
In Brack Watsuz chet as aatakinties aakewenin 25 
In FiGurep WALNUT 20.0 ccvccecsseccccceveccccce SO 
Teh BORWWOOR, «oii 060s000n (ead rose sw resitoatee’ & 


In Pear TREE, TO RESEMBLE EBONY.............. 28 
Iv Rosewoop, with ALBERT FALL......... 


sanxe 30 
In Burn WALNUT, with ALpert FALL,........... 34 
Ditto, with Trusses AND SHarep Enps.......... 38 
In POLLARD OAK, DITTO ...... cc ceceeececetenece 4B 
Iy Marie anp Goip, ALBERT FAu a AND Tavesrs . 45 


Ivy Fieurgp Cepar, with Do, Do.. Fides ones ae) OO 
Iy Otrve Woop, witn Do. Do.... ase, ae 
In Satin Woop anv Goup, with Do. Do. ....2... 48 
In ConoMANDEL AND Gop, wita Do, Do. 50 
Is AMBoryNA AND GOLD, witn Do. Do. .......... 52 
(The folding-up keyboard is fitted to any of these instrument 
at an extra charge of Five Guineas. ] 
KOR INDIA. ‘ 
Guineas, 


Iv Sotip Manoeasy, packed in Zinc and Shipped:. 40 
Ditto, with Folding-up Keyboard ..... 45 


eee ee ee eee 


teen ewes 





CRAMER and Co. Limrtxp have been induced, from the very 
extensive popularity attained by their Pianerrss, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Piaxetrxs are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. ‘Thus CRAMER and Co, are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 





CRAMER'S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 





THESE PIANOFORTES may be ORDERED through Country 


Dealers ; but if any difficulty be experienced, CRAMER and co. 
will forward them direct. 





PLIANOFORTE GALLERY, 207 and 209, 
(The Largest in Europe.) man 
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“RAMER & CO. LIMITED 


“ 


asad 


; ON HIRE the following Pianofortes for THREE YEARS, after which, and wirnour 
‘J4: any rarrucr PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer :— 


28 GUINEA PIANETTE, in Rofewood or Walnut - - - - - - 10 Guineas per annum. 


42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut. - 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - - 


15 Guineas per annum. 


° ° - 20 Guineas per annum. 


Other Inftruments, such as’ Grands, Semi-Grands, &c., may alfo be hired on the fame fyftem. 


= 





—= es ee tw 





eo Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
: being entirely excluded from the ftock. 


~~ 


QUARTERLY PAYMENTS IN ADVANCE. 


OL LL tA ey 








7 


” 


SLRAMER’S YPeIANOFORTE SX 
(Fhe Wezargest in Europe), . 
207 & 209, REGENT STREET, W. 









UST PUBLISHED.—FOR CONCERTINA AND CRAMER & Co.’s | NOW READY. Price ls. 
e PIANOFORTE, by Ricnanp BuaGrove. : ; 
Fantasia on Airs from Gounod’s Seer, * Faust 3 pitt ne es On, ARTISTS’ CONCERTINA Free by Post for 12 Stamps. 
" % Meyereet's “Opera, L'ktolle da 7 ? | TTYMNS FOR EASTER, with Appropriate 
™ sa en os cece ce OS ne an eee ee ee | Tunes, composed, selected, and arranged by C. EDWIN 
” ” Ni Ty Opera, ‘Merry Wives of me MR. RICHARD BLAGROVE. WILLING, Organist and Director of the Choir of the Foundling 
TNGBOP on cee ce cece eens sd aece ° 


. | Hospital, and of All Saints’ Church, Margaret Street. 
RAMER & CO. (Limtrep) have produced, | , r OPwiogt 
INSTRUCTION BOOK FOR THE CONCERTINA, under the superintendence of Mr. Richard Blagrove, a London : CRAMER and Co. Liwitep, 201, Regent Street. 
With full-sized diagram of the right and left hand sides of the yery superior Concertina ; it combines great volume and sweet- | 
Instrument, showing the position of the Notes, &c., by RICHARD ness of tone, rapidity of articulation, noiseless and equally 




















Biacnove, 10s, bd balanced touch, while the weight has been considerably lessened, | 1 1 
Cramen & Co, Limited, 201, Regent Street. without detriment to its solidity. Just Published, Price 1s. each ’ 
- The superior quality of tone is obtained by the use of well- | Free by Post for 12 Stamps. 
_ — 7 . P ° tempered steel vibrators, which, under every pressure of the | 
pux HINELIO. New Comic Opera in One air current, retain, for any period, their perfect intonation. YMNS FOR LENT, Parts 1 and 2, with 
Act. Written by Henry Farin; Composed by W. Caartes — Every Artists’ Concertina is sent out with Medallions, without Appropriate Tunes, composed, selected, and arranged 
wo | Complete Score (folio) or in separate numbers, illus- which none are met by the house, or have passed through | by C EDWIN WILLING, Organist and Director of the Choir 
trate : } Mr. Blagrove’s hands, “~~ : ; ata? t- 
Cramer & Co., Limited. 201, Regent-street. Prices: Rosewood, best finished, 18 Guineas ; Rosewood, _- Founding Hospital, and of All Saints’ Church, Margare 
: IER 2 re extended compass, in order to play the highest notes of the x 
a ‘ Peyrng= pa . violin ty th Guineas. ad 7 LTondon : CRAMER & Co. Limitzp, 201, Regent-street. 
THE REGENT PRESS, CRAMER & os IMPROVED CONCERTINAS, Rosewood, 
55, Kine-staeet, ReGgnt-sTREEt. lain fret, bushed holes to prevent rattling of the action, and | 
AVP ‘SCRIPTIO OF: PLAIN AND aad to equal temperament, in mahogany cases, price £4 4s. JUST PUBLISHED. Price ls. 
\ ERY DESC R ON FP These new instruments have been brought out with very great | Free by Post for 12 Stamps 
4F : Woy Fan eo ~_ nas & Concerts a | acre, and can be recommended both for tone and mechanism. | ps. 
ments, Large Broadsides, Show Bills, Programmes, Tickets, &c. | 6 ts Eo ee. . . 
executed in the best style and on the most reasonable terme. | Hs ane yn sich yr with Reg 
New Type available for Pamphlets an ks. ymns Eas | ‘unes, composed, se. and arrange . 
ah ehivenad t Mr. J. Swirt, as above, The H of the : tern Church. WILLING, Organist and Director of the Choir of the Foundling 
will receive immediate attention. ‘TIYRANSLATED, with NOTES and an INTRO- Hospital, and All Saints’ Church, Margaret Street. 
*.* Manuscripts prepared for the Press, } T DUCTION, by the London: CRAMER & Co. Limitszp, 201, Regend- Sees. 
al REV. J. M. NEALE, D.D., ae eae tans 
———. Big ng 9 fay ae pode WARpex or SAckvILis CoLLEcE. . JUST PUBLISHED. Price ls: 
appointment to Her Late Majesty the Queen ywager. | . . 
Mr. J 4 G ROGAN, Selector of Musical Instruments (16 years Price 2s. 6d. } Free by Post for 12 Stamps. 
practécally engaged in the eminent firms of Messrs. Broadweod | «The only English Versions of any part of the treasures of | YMNS FOR EPIPHANY TO LENT, with 
aud Krard), Fee, 10s. 6d, 82, St, George’s-road, Warwick- Qriental Hymnology.” 


square, Belgravia, London. | > Tunes, composed, selected, and arranged by 


|C. EDWIN WILLING, Organist and Director of the Choir ot 
London: J. T., HAYES, Lyall-place, Eaton-square. the Foundling Hospital, and of All Saints’ Church, Margaret 


if ' en ae aie | Street. 
T H E M U S | CA L M 0 N T H LY, " London : CRAMER & Co. Luitsp, 201, Regent-street. 
ONTENTS OF No. 19, JULY, 1865:— | HELVELLYN QUADRILLES. 











| 
| 
it . 
Heavily, H it. By Valerig St. James, } a | JUGS SUBLIGHED, Price 1s. 
=e ype | BY C. H. RB. MARRIOT T, Free by Post Sor 12 Stamps. 
Bolden Tower, on YMNS FOR CHRISTMAS AND THE NEW 
ow ant Glos e., by L. H. F. Du Terreaux. } YEAR, with a7 riate Tunes, compen ——, 
e Ten Trophies “ ” arranged » EDW ILLING, Organist an Direc 0! 
Curious Confessions of Josiah Jones. M A C FA R R E N’S H E LVE L LY N. oy Choir of the Founding Hospital, and All Saints’ Church, 
From Artemus Ward in Richmond. | : 
a Price 4s. , Margaret-street. 
VUur Theories concerning our Descendants, 
. . Street. 
on ers Caanzn & Co. (Limited), 201, Regent-street. London : CRAMER & Co, Limrrep, 201, Regent 








‘*aA DREA M.?? JUST PUBLISHED, Price 1s. 
Poetry, Enignys, Charades, &. HELVELLYN COUNTRY DANCE, Free by Post for 12 Stamps. 


| 
| 

Price One Shilling. : | = ERSICLES and RESPONSES for the Seasons 
| 


% Y, W G 
Aas & Francis, 60, Plot Stet, H.C; Anthur Hall, Suart,| G, A, MACFARREN'S “HELVELLYN.” |, ot Abwead ant Lent, Campane Wo. dies ae 
and Allen, 25, Paternoster Row, E.C.; Cramer & Co., 201, Regen | , t " 
street ; Metzler & Co., 85, 94, $7, & 88, Marlborough: street ; | —_ and of All Saints’ Church, Margaret Street 


and all Book and Music Sellers. Cramenw & Co, (Limited), 201, Regent-strect. ' CRAMER & Co, Limite, 201, Regent Strect London. 
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DEBAIN’S HARMONIUMS, 


&C. 








$$ ____9 





CRAMER & CO. LIMITED, 


SOLE AGENTS, 201, REGENT STREET, LONDON. 





LIST OF PRICES. 


DEBAIN’S HARMONIUMS. 
ONE STOP. 


. Expression. 
Polished Oak—Four Octaves, £6 6s. Five Octaves, £9 9s. 


THREE STOPS. 
Forté et Cor Anglais, Expression, Forté et Flite. 
Polished Oak, £12 12s. Rosewood, £1818s. Walnut, £14 14s. 


FIVE STOPS. 
Sourdine, Cor Anglais et! Flite, Expression, Forté et Flite, Tremblant. 
Polished Oak, £14, Rosewood, £15. Walnut, £16. 


SEVEN STOPS. 
Sourdine, Forté (bass), Flite et Cor Anglais, Expression, Céleste et Flite, 
Forté (treble), Tremblant. 
Polished Oak, £18 10s. Rosewood, £20 10s, Walnut, £21 10s. 


NINE STOPS. : 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Expression, Flite, Clarinette,’ 
Forté (treble), Tremblant. 
Polished Oak, £24. Rosewood, £2610s. Walnut, £27 10s. 


ELEVEN STOPS. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, Expression 
Céleste, Flite, Clarinette, Forté (treble), Tremblant. 
Polished Oak, £30. Rosewood, £82 10s. Walnut, £33 10s, 


*FOURTEEN STOPS, KNEE ACTION. 
Sourdine, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, Expression, 
Grand Jeu, Flite, Clarinette, Fifre, Hautbois, Forté (treble), and Trem- 
blant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 


Polished Oak, £39 10s. Rosewood, £42. Walnut, £44, 


*SEVENTEEN STOPS, KNEE ACTION. 

Sourdine, Saxophone, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Grand Jeu, Expression, Celeste, Flite, Clarinette, Fifre, Hautbois, Forté 
(treble), Soprano, and Tremblant. Two Knee Pedals—Grand Jeu, bass, 
and Grand Jeu treble. 


Polished Oak, £43. 10s. Rosewood, £4810s, Walnut, £51. 


*TWENTY-ONE STOPS, KNEE ACTION. 
Sourdine, Saxophone, Contre-basse, Forté (bass), Basson, Clairon, Bourdon, 
Cor lais, Dolce, Grand Jue, Expression, Grand Jeu (treble), Céleste, 
Flite, Clarinette, Fifre, Hautbois, Forté (treble), Musette, Soprano, and 
Tremblant. Two Knee Pedals—Grand Jeu bass, and Grand Jen treble. 


Polished Oak, £58. Rosewood, £63, Walnut, £65 10s. 


NINE STOPS, PERCUSSION. 
Sourdine, Forté (bass), Flite et Cor Anglais, Percussion (bass), Expression, 
Percussion (treble), Céleste et Flaite, Forté (treble), Tremblant. 
Rosewood, £29. Walnut, £30 10s. 


THIRTEEN STOPS, PERCUSSION. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Percussion (bass), Grand Jeu, 
Expression, Céleste, Percussion (treble), Flite, Clarinette, Forté (treble), 


Tremblant. 
Rosewood, £389, Walnut, £41. 
*NINETEEN STOPS, PERCUSSION, KNEE ACTION. 


Sourdine, Saxophone, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Percussion (bass), Grand Jeu, Expressioh, Céleste, Percussion (treble), 
Flaite, Clarinette, Fifre, Hautbois, Forté (treble), Soprano, and Trem- 
blant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 


Rosewood, £62 10s. Walnut, £65. 
*TWENTY-THREE STOPS, PERCUSSION, KNEE 
ACTION. 


Sourdine, Saxophone, Contre-bass, Forté (bass), Basson, Clairon, Bourdon, Cor 
Anglais, Percussion (bass), Dolce, Grand Jeu, Expression, Grand Jeu 
tre 1: Céleste, Percussion (treble), Flaite, Clarinette, Fifre, Hautbois, 
Forté (treble), Musette, Soprano, and Tremblant. Two Knee Pedals— 
Grand Jeu (bass), Grand Jeu (treble), 


Rosewood, £88 10s, Walnut, £91. 


These Harmoniums may be had, to order, with 24 octaves of pedals (C to E), acting on the 
* Bourdon” and ‘‘Cor Anglais” stops (without disturbing the Keys), and an independen 
blowing action, at an extra cost of £10 108, Oak, imitation Rosewood or Walnut, or 
£11 11s, solid Rosewood or Walnut. 





DEBAIN’S HARMONICORDE, 


A Combination of the Single String (unicorde), and the Harmonium. 


THIRTEEN STOPS, KNEE ACTION. 


Cordes (bass), Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, 
Expression, Céleste, Flite, Clarinette, Forte (treble), Tremblant, Cordes 
(treble). Two Knee Pedals—Forté for Strings, and Grand Jeu. 


Rosewood, £64 10s. Walnut, £66 10s, 


TWENTY-ONE STOPS, KNEE ACTION. 


Cordes (bass), Sourdine, Saxophone, Contre-basse, Forté (bass), Basson 
Clairon, Bourdon, Flite, Doleé, Grand Jeu, Expression, Grand Jeu 
(treble), Céleste, Flite, Clarinette, Fifre, Hautbois, Forté (treble), 
Musette, Soprano, Tremblant, and Cordes (treble). Two Knee Pedals— 
Forté for Strings, and Grand Jeu. 


Rosewood, £94. Walnut, £97. 





DEBAIN’S HARMONINO. 


A small Harmonium, constructed so as to be placed under the keyboard of 
any Pidnoforte, in front of which it presents a second keyboard of three 
octaves. Ithas Four Stops, viz.—Musette, Flite, Forté, Tremblant, 
and a Regulating Screw. 


Rosewood, £12. Walnut, £13. 





eas Es 


DEBAIN’S HARMONIUM PEDALIER, 


Fitted for any maiecenants It has 24 octaves of German Pedals (C to FE, 33 
notes), three sets of vibrators, three stops, viz.:—Bass (8 /7. C), Contre- 
basse (16 /t. and 32 ft. C) and swell, and a separate feeder, which also 
supplies the Instrument placed on it. Its tone is similar to that pro- 
duced by the pedal pipes of an Organ, and for Fugues as well as Organ 
Music of a high class it is admirably adapted, whilst to the learner it 
offers for practice the advantages of a large Organ. 


Price in Oak, 37 Guineas. Rosewood, 40 Guineas. 





PIANOS-MECANIOQUES, &c., BY DEBAIN. 


PIANO-MECANIQUE, OR MECHANICAL 
SUBSTITUTE FOR A PIANISTE, 


Producing with faultless execution and delicacy the most elaborate and 


difficult compositions by means of small boards (planchettes) on which — 


the music to be played is arranged. 


With 7-octave Keyboard. 


Rosewood - - 48 Guineas. Rosewood - - 80 Guineas. 
Walnut- - - 55 Guineas. Walnut - - - 90 Guineas. 


Castagnette action, 8 Guineas extra. 


Without Keyboard. 





ANTIPHONEL, OR MECHANICAL SUBSTITUTE FOR 
AN ORGANIST. 
Applied to any existing Organ, Harmonium, or Seraphine, producing by 


means of small boards (planchettes) the simple Psalm e, Chant, 
Grand Chorus, or Overture. 


Oak, 12 Guineas, Rosewood, 13 Guineas, Walnut, 14 Guineas. 





PLANCHETTES FOR THE ANTIPHONEL OR 
PIANO-MECANIQUE. 


From Catalogue, 5s, per foot; from score, to order, 6s. per foot; for 
Castagnette action, 1s. per foot extra. Cases for Planchettes, 2s, 








May be had to order through any Music Seller. 
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JUST PUBLISHED. 


SONGS FROM SHAKESPEARE, | 


THE MUSIC BY 


| 
| 


ARTHUR S, SULLIVAN. | 
| 





O mistress mine. Sung by Mr. Santley 2s. 6d. 


Orpheus with his Lute ....... cceceeee BS. Od. 


| 
| 
| 


STANDARD WORKS 


PUBLISHED BY 


LAMBORN COCK & 60, 


2 & 63, NEW BOND STREET, 
CORNER OF BROOK STREET, LONDON. 


G. F. HANDEL’S SONGS AND DUETS. 


Newly Arranged and Transposed into the most usefnl keys, ex- 


pressly for Amateur and Private Performance, by 
WILLIAM HUTCHINS CALLCOTT. 


Handsomely bound in purple Morocco back, &c., £2 2s.; or 
in Three Volumes purple cloth), containing 24 pieces, each, 15s. ; 


| all published separately. 


HANDEL'S CHORUSES. 


Newly arranged expressly for the Pianoforte, as Solus and Duets, 
with ad lib.) Accompaniments for the Flute, Violin, and Violon- 
cello, by WILLIAM HUTCHINS CALLCOTT.—33 Numbers 
published, 


GROSSE PASSION-MUSIK. 


According to the Gospel of St. Matthew. 


By SEBASTIAN BACH, the English Translation and Adaptation 


The Willow Some cocc.cccccccsecesecs SB. Gd. 


Sigh no more, Ladies ........0cssceeseeeeeees 2s. Gd. 


METZLER & Co. 


35, 36, 37, and 38, Great Marlborough-street, W. 


NEW PIANOFORTE MUSIC 


PUBLISHED BY 


AUGENER & Co. 


Anpreoul, Cu., Impromptu or * The Blue Bells 
of Scotland” and Merch Megan, Op. 11 2 6 


” Marche Militaire, Op. 20....... » £8 
Benevict, J., Mignonette Morceau de Salon ... 3 0 
CLARK, Scorson, Amoretten Mazurka ......+0+++6 40 


” ” The Devil’s Dyke. Galop... 4 0 
Houmes, W. H., Beethoven’s Adelaide transe... 3 0 


Kvuue, W., Bacchanale, 2nd Edition ............ 4 0 
” Brindisi, from Lucrezia. 2nd Edition 3 0 
99 March and Chorus from Norma...... 4 0] 
- Marche de la Victoire, Op. 92........ © 
= Caprice sur des airs russes «.......+.. . £€¢ 
Lienicn, J., Tarantelle ....... enna Sacibieidlitihiiliens » £8 
Panis, E. pg, Scotch Airs...........0006 icewed nce 48 
Ricuarps, Brintey, Auber’s Fra Diavolo ...... 4 0 


~ 


7 a Barcarolle, from ditto ...... ¢ 
ScuLogsser, A., L’Etoile de Varsovie Mazurka 4 
Situ, Boyton, Une Perle de Rossini ............ 3 0 


99 * Auld lang syne, transe ........ 4 0 
my am Fern Leaves, Melodie ......... 4 0 
Sairu, SypNrkY, The Hardy Norseman, Fan- 
WIL. swasacnastnosntntenasnsinasinns 3.0 
E- »» La Dame blanche. Fantasie 3 0 
>» Lucia di Lammermoor ......... 3.0 
- +»  Tarantellein E minor,dedicated 
to Pauer. 12th Edition...... 4 0 
Stern, L. A., Juanita. Tarantelle..............0++« 4 0} 
a Marie Antoinette. Réve historic 
a The Presage. Lied ohne Worte... 2 6 
ae The Chatterer. Impromptu. 2nd 
SEE nig. vcovancde Deasbsakeadaut 0 








Lonnpox: AUGENER & Ca, 
86, NEWGATE-sTREET, E.C. 

Anp 4a, Torrennam Court Roap; 

ALso at Bricuroy, 5 New Roap. 


W. 3 


by Miss H. F. H. Jonxsrox, the whole Edited and Revised by 
WILLIAM STERNDALE BENNETT, Mus. Prof. Cantab. 


Jn cloth boards, price £1 11s. 6d. ; Chorns parts, 5s, each. 


LAMBORN COCK & CO., 
62 & 63, New Bond Street, corner of Brook 
Street, London, 
MUSIC & PIANOFORTE WAREHOUSE. 





ae” Lhe best Instruments of every description for 
Sale or Hire. 


SURMAN’S 
EXETER HALL EDITIONS 


OF 
STANDARD MUSICAL WORKS, 
AT REDUCED PRICES, 
MESSIAH, CREATION, 
JUDAS MACCABAUS, 
Arranged for the Organ or Pianoforte (with Vocal Score’, by 
Dr. JOHN CLARKE, E. STURGES, and Dr. G. J. ELVEY, 


Organist to Her Most Gracious Majesty the Queen, 
and St. George’s Chapel, Windsor. 


OCTAVO SIZE. 
In twelve double numbers 





FOLIO SIZE. 
In twelve numbers,each 0s. 6d. 


RTE SS 

ne COMPLETE. COMPLETE. 
In wrapper .......... 2s. Od. | In broads .......... 8s. Od. 
In limp cloth ........ Se. Od. | In cloth «.....200.. 10s. od. 
Bound in cloth........ 4s. Od. | Half bound in calf.... 128. 0d. 
Half-bound in calf.... 5s, Od. | Plate copy .......... lds. Od. 


Oratorios, &c., Folio, arranged for the Organ or Pianoforte, with 
Vocal Score. by Dr Joun Crarke, &e. 











Dettingen tedeum .. 5s. Od. | Acis and Galatea.... 10s. 6d. 
SED secncnan aces 4s. Od. | Ditto, type edition, 
Israel in Egypt . Od. a 6s. Od. 
Samson ........ -. 15s. 0d. | Ditto ditto, cloth.. 7s. 6d. 
RRR er -. 15s. Od, | St.Paul Mendelssohn) 15s. 0d. 
Solomon ..........5. SF) ) eae 28s. Od. 
Ec enshacwebes fs. Od. | Seasons (Haydn .... 15s. Od. 
Athalia ‘ . Od. | Judgment (Spohr) .. 10s. Od. 
Theodore 15s. Od. | Calvary or Crucifixion 10s. 6d. 
Coronation & Funeral EEE bccnecs cuexe 21s. Od. 

Anthems .......... 16s. Od. | Festival Anthem.... 6s. Od. 
Deborah . Od. | Death of Abel (Perry) 15s. Od, 
Alexander's Feast.... 10s, Od. | Abraham .......... 368. Od. 
L’ Allegro . Od. 

Also the Orchestral Parts, String, Wind, and Vocal, of an 


Oratorio, complete, for £5 5s.; Second-hand copies at Half- 

price. Or singly, Vocal Parts, 1}d.; String, 3d.; Wind, 4d., 

per page. Books of the Words only, price 3d.; with a liberal 

allowance to Choral Societies. Catalogues aud Specimens gratis. 
LONDON : 

Published by J. SURMAN, 9, Exeter Hall, 
STRAND, 

And sold by all Music and Booksellers. 
Taluable Information for Choral Societies, Singing Classes, and 
Church Choirs. 

Correct Editions of the Vocal and Orchestral Parts of Ora- 

torios, &c., may be obtained at any price, of Mr. Surman, 9, 

Exeter Hall. Estimates forwarded on the number of Parts re- 


quired being stated. - Mr. Surman having the most extensive 
ibrary of used Music in existence, can supply Sooieties with 

copies, by purchase or on hire, for from 100 to 1,000 Performers, 

by the Week, Month, or Quarter, on the most reasonable terms. 
Tickets Bought, Sold or Exchanged, for the Handel Festival, 


and Exeter Hall Oratorivs. 1 JY 65 








HUBBELL’S 


GEMMA, or JEWEL JUPON, 
NEVER LOSES ITS SHAPE. 


ONE can equal this Crinoline for its com- 
bination of excellent qualities. 
ELEGANCE, FLEXIBILITY, DURABILITY, 
and, in fact, everything the most fastidious could possibly wish 
for, is to be found in this charming Crinoline. By its peculiar 
make a dress is seen to much greater advantage than with the 
ordinary shape. Worn at all the Courts in Europe. 
To be had of all Good Drapers. 
** Be particular when purchasing, to observe that 
* HUBBELL” is marked on the Band. 


‘ EW EL BL A HD Cc oO. 
k are now prepared to show their novelties in new SILKS 
for morning, walking, and evening costume, also all the new 
tints in rich plain and fancy silks for Court trains. Young 
ladies’ silks in endless variety. 8S. and Co. call particular 
attention tho their Foulard silks, printed and plain, in all the 
newest aud most beautiful shades of colouwr.—Compton-house, 
Frith-street, SOHO. 


s - We &..& A N D Cc O. 
w beg to inform ladies that their MADE-UP ROBE DE- 
PARTMENT is now replete with all the novelties for the 
coming season, including tie new silk warp coral cloth (| warranted 
to wear) ; Mexicaine lustre, and glace cloths in great variety.— 
Compton-house, Frith-street, Soho-square. 


| oe PRINTED MUSLINS.—SEWELL 
and CO. have purchased from the Compagnie Lyenaise, 
Paris, upwards of 1000 printed muslin dresses. 
putation of their goods need no comment. 
per yard. 





The high re- 
Price 1s. and 1s. 6d. 
Original price 3f. and 3f. 50c. per metre. 

Compton House, Frith-street, Soho. square. 


‘BRIDAL -PARASOLS. — 


\ \ T & J. SANGSTER have now ready at their 
e Establishment, 
140, REGENT STREET, 

A Large Assortment of the most elegant 
PARASOLS AND SUNSHADES, 
Brussels, Honiton, and Maltese Lace ; 

Also of their much admired 
FLORENTINE AND ZEPHYR PARASOLS, 


Introduced by them this Season. 





N.B.—Well adapted for Presents. 
~ NOTHING IS MORE REFRESHING THAN | 
RIMMEL’S 
EXTRACT OF LIME JUICE & GLYCERINE, 


Which cleanses and cools the head, and gives the hair a beautiful 
gloss, without greasing it. Price 1s. 6d., 2s. 6d., and 5s. 


RIMMEL’S TOILET VINEGAR 


Will also be found a perfect luxury as an adjunct to the Toilet 
and Bath, and a reviving Perfume. Price Is., 2s. 6d., and 5s. 
RIMMEL’S PERFUME FOUNTAIN, 
An elegant ornament for the Drawing-room, Ball-room, Dining 
Table, &c. Price from £1 10s. , 
EUGENE RIMMEL, 

Perfumer by Appointment to H.R.H. the Princess of Wales, 
96, Strand; 128, Regent Street; and 24, Cornhill, London. 
Sold by all Perfumery Dealers. 

Riumet’s “ Book of Perfumes,” with above 250 illustrations, 


crown 8vo., gilt edges, 5s. by post for 68 stamps; quarto rose- 
leaf paper 10s. 6d., by post for 140 stamps. 


RITISH COLLEGE of HEALTH, Euston- 
road, London.—MORISON’s VEGETABLE UNIVER- 
SAL MEDICINE is the only medicine that strikes at the root 
of all diseases. This has been proved by an experience of 40 
years, during which time upwards of 500,000 cases of cure have 
been effected. The hygeian agents throughout the world are 
unanimous upon the hygeian system of medicine introduced by 
James Morison, the hygeist, who not only taught the public how 
to cure their own ailments, but also rescued the world from the 
dangers of false medical doctrines. The monumeut raised to his 
memory, by a penny subscription, sufficiently attests the im- 
portance of his discovery. 


— BEVERAGE, — Homeopathic 

practitioners, and the medical profession generally, re- 
commend COCOA as being the most healthful of all beverages. 
When the doctrine of homceopathy was first introduced into this 
country, there-were to be obtained no preparations of cocoa 
either attractive to the taste or acceptable to the stomach ; the 
nut was either supplied in the crude state, or so unskilfully 
manufactured as to obtain little notice. J. EPPS, of London, 
homceopathic chymist, was induced, in the year 1839, to turn 
his attention to this subject, and at length succeeded, with the 
assistance of elaborate machinery, in being the first to produce 
an article pure in its composition, and so refined by the perfect 
trituration it receives in the process it passes through, as to be 
most acceptable to the delicate stomach. For general use, Epps’ 
cocoa is distinguished as an invigorating, grateful breakfast 
beverage, with delicious aroma. Dr. Hassall, in his work ‘‘ Food 
and its Adulterations,” says :—‘‘ Cocoa contains a great variety 
of important nutritive principles—every ingredient necessary 
to the growth and sustenance of the body.” Again, “As a 
nutritive, cocoa stands very much higher than either coffee or 
tea.” Directions: Two teaspoonfuls of the powder in a breakfast- 
cup, filled up with boiling water or milk. ‘Tin-lined }lb., 1b, 
and 11b., labelled packets, sold by grocers, confectioners, and 
chymists. Each packet is labelled, “J. Epps, homeopathic 
chymist, 112, Great Russell-street, 170, Piccadilly, and 48, 
Threadneedle-street.” 


PPS’S GLYCERINE JUJUBES are supplied 

only in boxes, containing two and four ounces, 6d., and 1s., 
labelled J. Epps, homeeopathic chymist, No. 112, Great Russell- 
street, 170, Piccadilly, and 48, Threadneedle-street. 

















Printed by George Woop, of No. 201, Regent-street, in the 
County of Middlesex, at his Printing-office (Regent Press), 
No. 55, King-street, Golden-square, in the said county and 
published by Apams & Francis, at 59, Fleet-street, in the 
City of London.—Saturday, July 1st, 1866. 


